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It  was  a long-  time  ago,  in  the  days  of  Napoleon  I.,  that 
the  government  of  France  decided  that  the  education  of  the  peo- 
ple in  art  should  be  the  special  care  of  the  state  ; that  a high 
capacity  in  matters  artistic  among  her  people  would  pay’’''  the 
state  ; and  therefore,  with  a liberality  which  all  their  succeeding 
governments  have  augmented  as  the  results  became  so  gratify- 
ingly  manifest,  France  has  now,  in  addition  to  her  Ministers 
of  Foreign  Affairs,  of  War,  of  Agriculture,  Justice,  Finance  and 
Naval  Affairs,  a Minister  of  Fine  Arts.  Our  United  States 
government  would  do  well  to  study  this  feature  of  progress  in 
France.  We,  instead  of  encouraging  our  artists  by  liberal  prizes 
and  other  inducements — we  tax  the  examples  of  art  coming 
to  our  shores,  and  treat  art  as  if  it  were  iron  or  lead  or  com- 
mon merchandise. 

Art  is  not  a luxury,  like  wine,  or  silks,  or  laces.  If  I 
purchase  a bottle  of  wine  and  drink  it,  it  pleases  my  palate  and 
it  is  gone,  and  with  it  is  gone  the  money  paid  for  it ; but  if  I 
buy  a painting  or  a collection  of  beautiful  pictures  I have 
acquired  something  that  will  last  for  hundreds  of  years  and 
that  will  gratify  not  only  myself,  but  be  a delight  and  a 
means  of  art  education  to  myself,  to  my  wife,  children  and 
friends,  and  after  them  to  others  when  I have  “shuffled  off  this  mortal  coil.”  Art  is  one' of  the  foremost  factors 
of  civilization  and  of  elegant  refinement;  therefore,  any  nation  in  the,  present  and  the  future  that  seeks  to  keep 
in  the  front  rank  of  progress  will  have  to  look  to  the  perfect  art  education  of  its  people. 

It  was  a happy  thought  for  the  government  of  the  Republic  of  France  in  1889  to  celebrate  the  birth  of 
republican  government  in  their  country  as  first  inaugurated  on  the  25th  of  May,  1789,  by  the  Assembly  of  the 
etats  ghtkraux  at  'Versailles,  followed  by  the  constitution  of  the  National  Assembly  in  June  and  the  destruction  of 
the  Bastile  on  the  14th  of  July  of  the  same  year.  The  American  war  of  independence  had  spread  republican  ideas 
among  the  middle  and  lower  orders  of  France,  and  the  oppression  under  which  they  then  suffered,  from  the  nobility 
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and  the  government  officials,  resulted  in  an  upheaval  of  society  which  cost  Louis  XVI.  his  crown  and  his  head, 
and,  although  at  a terrible  and  bloody  cost,  secured  freedom  and  recognition  of  their  rights  for  ever,  under  and  by 
whatever  form  of  government  they  might  elect  in  future  to  be  governed. 

The  invitation  on  the  present  occasion  was  made  to  all  the  nations  of  civilization  to  partake  in  the  great 
celebration  of  the  hundredth  anniversary  of  this  great  event.  It  happened,  however,  that  very  few  of  the  crowned 

nations  of  Europe  were  officially  represented  at  the  Exhibition,  and  the  exhibits  of  many  countries  were  by  indi- 

vidual  enterprise.  The  United  States  of  America  was  very  fully  represented,  but  hardly  to  the  hearty  and  cordial 
extent  which  she  should  have  shown  considering  the  aid  furnished  her  in  her  struggle  for  independence  by  the 
French  nation  a hundred  years  ago.  However,  in  the  Fine  Art  Department  of  the  Exhibition,  Art  asserted  her 
independence,  for  here  all  nations  were  represented — even  the  German  Empire.  A very  pleasing  episode  occurred 
in  connection  with  this  exhibit  which  is  worthy  of  record  : The  great  German  artists,  Menzel,  Koepping,  Kuehl 
and  Liebermann,  asked  the  French  officials  for  permission  to  exhibit  in  a room  reserved  for  countries  not  officially 

represented  at  the  Exposition.  M.  Proust,  the  French  Director  of  Fine  Arts,  answered  that  “Art  has  no  country 

but  Expositions,  and  you  will  be  received  as  confreres."  Ten  other  German  artists  immediately  followed  the 
example  of  the  four,  and  through  the  politeness  of  M.  Proust  Germany  had  a room  devoted  to  hei  Fine  Arts. 

Russi.a  was  represented  without  official  recognition  by  some  first-class  artists  Chelmonski,  Makowski, 
Kramskoi,  Klever,  Kouznetzoff,  etc.  Spain  exhibited  300  pictures— among  others,  Alverez,  Aranda,  Casanova, 
Falero,  Luis  Jiminez,  Juan  Luna,  Raimondi  Madrazo  and  Ricardo  iladrazo,  Pradilla  {Stirrender  of  Granada), 
Rico,  etc.  Italy  exhibited  about  200  pictures.  Chief  among  them  were  Cortazzo,  Armenise,  Boldini,  Corelli, 
Detti,  Fattori,  Simoni  and  Spiridon.  Austria  and  Hungary  combined  had  a brilliant  exhibit,  about  150  pic- 
tures, represented  by  Munkaesy,  Brozik,  Petteukoffen,  Wertheimer,  Schlomka,  Charlemont  and  Lonza.  Holland 
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had  over  200  pictures,  representing  the  works  of  Israels,  Martens,  Kaeinmerer,  the  four  Mesdags,  Hubert  Vos, 
etc.  Belgium  had  a most  excellent  exhibit,  noticeable  among  them  Jan  Verhas,  E.  Vanhove  and  A.  Stevens. 
N0RW-A.Y  had  100  pictures — Peterssen,  Normann,  Smith-Hald,  Munthe,  Hans  Dahl,  Glide,  Wentzel,  etc. 
Sweden  had  about  150  paintings  in  her  exhibit,  chief  among  her  masters  being  Krouthen,  Ekstrom, 
Osterlind,  Hagborg,  Larssen,  etc.  Switzerland  had  about  100  fine  pictures,  representing  the  works  of  Anker, 
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Augustus  and  Gustave  de  Beaumont,  Castres,  Durand,  Girardet,  Giron  {Two  Sisters).,  Monteverde,  etc.  Greece 
had  a small  exhibit,  about  fifty  pictures,  by  Jacobides,  Ralli,  Xydias,  Gillieron,  etc. 

Great  Britain  sent  172  paintings  in  oil,  besides  163  in  water  color,  representing  her  best  masters,  and, 
next  to  France,  her  exhibit  was  certainly  the  most  elegant  and  most  praiseworthy.  We  will  mention  a few  of 
the  well-known  masters  represented ; Alma  Tadema,  Joseph  Clark,  Calderon,  Luke  Fildes,  Gow,  Leighton,  Millais, 
Henry  Moore  (Marine);  Orchardson,  John  Reid,  Riviere,  Marcus  Stone,  Watts,  etc.,  etc. 


view  of  the  Trocadero  from  the  Foot  of  Eiffel  Tower. 

America  sent  336  oil  paintings,  besides  133  water  color  and  other  drawings.  We  note  what  we  consider 
some  of  the  best  paintings:  T.  Hovenden’s  John  Brown  Being  Led  Forth  for  Execution;  T.  Dannet’s  Spanish 
Quartette;  Ridgway  Knight’s  Hailing  the  Ferryman;  Julius  Stewart’s  The  Banks  of  the  S^rne  at  Bougival; 
George  .Hitchcock’s  The  Annunciation;  F.  A.  Bridgeman’s  The  Pirate"' s Love;  Walter  Gay’s  Benediction; 
Alexander  Harrison’s  Arcadia  and  A Castle  in  Spain;  Chas.  Sprague  Pearce’s  A Shepherdess ; E.  L.  Weeks’  The 
Last  Voyage ; C.  S.  Reinhart’s  Found  Drowned ; Henry  Hosier’s  Morning ; F.  D.  Millet’s  The  Piping  Times  of 
Peace;  W-  T.  Richard’s  Seashore;  Bogg’s  Place  de  la  Bastille;  Elizabeth  Gardner’s  Pastoral  Pictures;  George 
Innes’  New  England  Landscape;  J.  G.  Brown’s  Boy  Pictures.,  etc.  Altogether  American  artists  made  a very 
creditable  display. 

Of  the  Art  Exhibition  contributed  by  France  it  would  require  a volume  to  describe.  It  comprised  a Centennial 
and  a Decennial  Exhibition,  of  over  loob  pictures,  besides  the  best  works  of  her  best  contemporary  artists,  from  1878 
to  1889,  specially  and  very  fully  represented.  Of  the  latter  therewere  1418  paintings  ; of  the  Aquarellistes,  463  ; of 
smaller  designs  or  sketches,  214  ; and  of  sculpture,  560.  It  would  therefore  be  useless  to  attempt  to  write  in  detail 
of  such  a stupendous  collection.  Vast  as  it  was,  there  were  some  important  French  masters  unrepresented  in  all  the 
departments.  The  Centennial  Exhibit,  for  instance,  had  no  example  of  Gleyre  ; the  Bi-centennial  has  no  picture 
of  Gerome — neither  was  he  represented  at  the  Contemporary  Exhibit. 

Of  the  great  masters  of  the  early  part  of  the  century  there  were  notably  David’s  Coronation  of  Napoleon  and 
Josephine;  Gerard’s  portrait  of  Madam  Recamier ; Gros’  Battle  of  Eylau  Plague-stricken  Jaffa ; ^ Retreat 

from  Moscow ; and  works  by  Boilly  and  Carl  Vernet  which  we  need  not  notice,  nor  the  landscapes  by  Michallon 
and  Bidault.  We  come  now  to  a name  of  note,  Gerricault,  who  was  very  poorly  represented,  his  great  Shipwreck 
of  the  Medusa  being  left  at  the  Louvre.  The  legitimate  successor  of  David,  and  he  who  completed  the  foundation 
of  the  modern  French  school,  was  Ingres.  His  beautiful  figure.  La  ScourcCy  was  here  exhibited,  which  embodies 
all  his  best  characteristics  and  has  been  called  the'  finest  figure  in  the  French  school.  Another  great  painting  in 
the  Centennial  Gallery  was  Millet’s  The  Gleaners,  a picture  superior  even  to  The  Angelus  or  The  Sower. 
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We  cannot  more  than  glance  at  the  best  of  the  glorious  Galleries  of  French  Modern  Art : Adan,  Armand- 
Diimaresqu,  Aubert,  Aublet,  Barillot,  Barrias,  Benjamin-Constant  (lo  great  pictures),  Bernier,  Beroud,  Beyle, 
Bonnat  (lo),  Bougereau  (lo),  Emile  Breton  (6),  Jules  Breton  (lo),  Brouillet  (6),  Biisson  (6),  Cain,  Carlos-Duran  (lo), 
Cazin  (8),  Chalon,  George  Clairiii  (lo),  T.  Chartran  (lo),  R.  Collin  (ic),  Conierre,  Cormon  (9),  Coiirant  (6),  Courtois 
(9),  Curzon,  Dagnan-Bouveret  (9),  Dantan  (7),  De  Coiiiiick  (5),  Delaunay  (10),  Delobbe,  Demont  (9),  Detaille  (6), 
Dubufe,  Duez  (10),  Jules  Dupre  (7),  Ehrmann,  Faivre,  Ferrier  (6),  Flameng  (5),  Foubert,  Francais  (10),  Friant  (10), 
Gagliardini  (7),  Jules  Gamier  (4),  Geoffroy  (7),  Gervax  (9),  Giacomotti  (6),  Firman  Girard  (7),  A.  Glaize  (3),  Eeoii 
Glaize  (6),  Goubie,  Grandsire  (4),  Gros  (5),  Guillemet  (7),  Hanoteau  (4),  Harpignies  (10),  Heilbutli  (5),  Henner  (8), 
Herman-Leon  (7),  Humbert  (8),  Jacque  (3),  Jamin  (2),  Joubert,  Jourdan,  Lacroix,  Chas.  Landelle  (4),  Laugee  (10),  J. 
P.  Laurens  (8),  Lecomte  du  Nouy  (3),  Lefebvre  (9),  Le  Roux  (5),  Levy  (5),  Lehermitte  (6),  Lobriclion  (4),  Loustaunau, 
Lnmiiiais  (3),  ^laignan  (10),  Maillart  (7),  l\Ieissonier  (10),  Montenard  (6),  G.  Moreau  de  Tours  (4),  l\Iorot  (7),  Motte  (7), 
Nozal  (5),  Pelez  (5),  Pelouse  (10),  Perrault  (7),  Petitjeaii  (5),  Puvas  Du  Cliavenes  (6),  Raffaelli  (8),  Rapin  (9),  Renouf 
(8),  Rixeus  (7),  T.  Robert-Fleury  (4),  Robinet,  Rochegrosse  (3),  Roll  (10),  Rosier  (7),  Saiiitin  (4),  Saiu'tpierre  (6), 
Sautai  (7),  Schommer  (7),  Tissot  (5),  Thirioii  (6),  Toudouze  (3),  Toulinouclie  (4),  Vayson  (10),  Veyrassat  (4), 
Vimout  (2),  Vollon  (10),  Vuillefroy  (10),  Weerts  (8),  Wencker  (9),  Yon  (10),  Yvon  (8),  Zuber  (6),  etc.,  etc. 

Take  this  exhibition  from  the  stand-point  of  Art,  it  was  certainly  the  grandest  Art  Exhibit  that  the  world 
has  ever  seen,  and  although  we  cannot  predict  what  the  future  will  bring  forth,  we  can  hardly  expect  again, 
in  the  present  generation,  to  witness  such  an  array  of  high-class  pictures  gathered  together  in  one  collection. 
Germany,  Italy,  Spain,  or  England,  on  occasion  could  make  most  excellent  and  Grand  Exhibitions  with  the 
foundation  of  their  native  artists ; but  we  seriously  question  whether  either  of  those  countries  could  produce 
such  a display  of  high  average  talent  and  interesting  subjects  as  the  French  have  just  exhibited. 

The  Americans  who  visited  these  grand  galleries  will  carry  the  memory  thereof  as  long  as  they  live  as 
a pleasure  to  be  prized,  and  the  Great  Object  Lesson  of  the  whole  Exhibition  combined  cannot  fail  to  bring 
forth  fruit  for  the  benefit  of  our  own  Republic. 

As  the  time  approaches  for  the  celebration  in  our  own  country  of  the  Four  Hundredth  Anniversary  of 
America,  we  may  be  benefited  in  every  way  by  the  models  of  the  buildings,  by  the  arrangement  of  easy  man- 
agement ; and  as  our  motto  is  TO  EXCELL.,  it  will  advantageously  put  us  on  our  mettle  to  do  our  best  all 
around. 

The  whole  history  of  Great  International  Exhibitions  is  within  the  memory  of  middle-aged  men  and  women  ; 
London  in  1851  ; Paris,  1857  ; London,  1862  ; Paris,  1867  ; Vienna,  1873  ; Philadelphia,  1876  ; Paris,  1878  ; Glas- 
gow, 1888,  and  Paris,  1889,  with  the  prospect  of  what  ought  to  be  the  greatest  of  all,  for  it  is  to  celebrate  the 
greatest  event  in  the  world’s  history — the  discovery  of  the  Western  Hemisphere,  1492-1892. 


General  View  of  the  Paris  Exposition  and  Eiffel  Tower. 


AT  THE  SHRIFE  OF  'VK 


At  the  Shrine  of  Venus. 


PHOTOGRAVURE  FROM  THE  ORIGINAL.  PAINTING  BY  L..  ALMA-TADEMA,  FROM  THE  ORIGINAL  PAINTING  AT  THE 

ROYAL  ACADEMY  EXHIBITION. 


[ENGLISH  SCHOOL.) 


This  is  one  of  those  reproductions  from  the  ancient  history 
of  Rome  with  which  Alma-Tadema  has  so  delighted  and  instructed 
the  present  generation.  Like  a magician,  this  artist  has  presented 
us  with  the  scenes  of  the  mighty  past ; forms  and  manners  pass 
before  us  as  they  lived  and  moved  two  thousand  years  ago,  and  we 
know  and  feel  that  the  pictures  are  truthfiil,  correct  in  costume 
and  in  all  their  surroundings.  In  this  painting,  At  the  Shrine  of 
Venus.,  there  is,  in  the  waiting-room  of  the  Temple  of  Venus,  a 
trio  of  patrician  Roman  ladies,  two  of  them  awaiting  admittance  to 
the  inner  sanctuary ; the  other  is  coming  from  the  mysterious 
chamber. 

The  soft,  voluptuous  beauty  of  the  women,  and  the  luxury 
of  their  attire,  impress  the  beholder  with  a sentiment  akin  to 
emotion;  and  the  artist,  in  order  that  the  devotions  to  Venus  shall 
not  be  entirely  a mystery,  shows  us  a glimpse  of  the  ceremonies 
in  progress  in  the  sacred  room  beyond  the  arched  corridor. 

L.  Alma-Tadema,  R.  A.,  was  born  in  West  Friesland, 
Holland,  1836 ; educated  in  the  gymnasium  of  Leeuwarden,  where  he  devoted  much  of  his  time  to  the 
study  of  Roman  and  Egyptian  antiquities.  He  studied  art  under  Leys,  received  a medal  at  the  Salon 
of  1864,  and  commenced  to  exhibit  in  London  in  1870.  Shortly  after  this  he  became  a naturalized 
Englishman  and  is  now  claimed  as  an  English  painter.  He  has  achieved  the  highest  honors  of  his 
profession.  


Luke  Fildes,  Pinx. 


Paris  Exposition,  1889. 


Venetians. 


The  two  typogravures  on  this  page  are  from  paintings  which  won  distinction  at  the  Paris  Expo- 
sition of  1889 — Luke  Fildes’  Venetians.,  which  was  in  the  English  section;  and  C.  Detti’s  Marriage  in 
the  XVth  Century,  exhibited  in  the  Italian  section. 


Marriage  in  the  XVth  Century. 


Paris  Exposition,  i 
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The  Trumpeter  of  Sackingen. 


PHOTOGRAVURE  FROM  THE  ORIGINAI.  PAINTING  BY  ROBERT  ASSMUS,  FROM  THE  EXHIBITION  AT  MUNICH. 

{GERMAN  SCHOOL.) 

The  fame  of  Sackingen’s  Trumpeter  is  due  to  fhe  brilliant 
modern  German  poet,  Josef  Victor  von  Scheffel,  whose  “Gadeamus” 
and  “ Trumpeter  of  Sackingen  ” have  had  a popularity  in  Germany 
during  the  last  quarter  of  a century,  with  which  no  other  modern 
author  can  compare. 

“ The  Trumpeter  ” has  been  set  to  opera ; he  has  been  painted 
and  sculptured,  and  to-day  enjoys  a favoritism  of  real  hearty  affec- 
tion, wherever  the  German  language  is  spoken. 

The  painting  by  Assmus  depicts  the  young  trumpeter  blow- 
ing a farewell  blast  to  some  sweetheart  watcher  in  the  old  town  on 
the  opposite  bank  of  the  Rhine.  This  is  an  excellent  view  of  the 
town  of  Sackingen,  with  its  old  cathedral  and  older  castle,  and  long 
wooden  bridge  spanning  the  Upper  Rhine ; and  the  proud  youth  on 
his  handsome  charger  on  the  Baden  shore  looks  the  very  spirit  of 
adventure  that  the  gifted  author  has  so  joyfully  created. 

This  painting  received  the  honor  of  a gold  medal  at  last 
year’s  exhibition  at  Munich. 

Robert  Assmus  was  born  December  25,  1842,  at  Stuhm,  West 
Prussia ; he  studied  under  Uessing ; is  a professor  of  painting  at  Munich,  and  is  one  of  the  foremost 
landscape  painters  of  the  present  time. 

The  two  typogravures  on  this  page  are  from  two  new  paintings  in  the  Maximilianeum  Museum  at 
Munich — Henry  IV.  at  Canossa,  by  K.  Scliwoiser,  and  Pericles  Addressing  the  Athenians^  by  Philip  von 
Foltz.  These  are  two  of  the  foremost  historical  painters  in  Germany. 


Henry  IV.  at  Canossa. 


Ph  von  Foltz  Pinx.  Maximilianeum  Museum. 

Das  Zietaeter  des  perikles. 
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Jack  Ashore. 


PHOTOORAVORE  FROM  THE  ORIGINAL  PAINTING  BY  HENRY  BACON  AT  THE  PARIS  SALON. 


(AMERICAN  SCHOOL.) 

There  is  no  mistaking  the  object  of  Jack’s  visit.  His  care- 
fully  arranged  toggery — “ neat  as  if  he  had  come  out  of  a band- 
box,”  and  the  cane  which,  in  excess  of  embellishment,  he  has  ven- 
tured to  parade — all  point  to  the  suspicion  that  tl'is  “jolly  tar”  is 
bent  on  matrimonial  conquest.  And  the  fisherman’s  daughter,  whom 
he  has,  luckily,  found  all  alone  on  the  “lee  side”  of  her  father’s 
hut,  looks  upon  him  with  that  mingled  curiosity,  surprise  and 
approval  so  often  recognized  as  a symptom  in  cases  of  heart  trouble 
■with  young  people. 

The  custom  of  turning  old  boats  into  dwelling  huts  is  common 
alike  with  nearly  all  dwellers  by  the  sea;  and  though  Mr.  Bacon 
has  probably  drawn  his  models  from  the  coast  of  Brittany,  the  same 
sort  of  habitations  is  to  be  seen  anywhere  by  the  sea.  Dickens 
notably  in  David  Copperfield  describes  Mr.  Peggotty’s  home  on  the 
shore  at  Yarmouth  as  very  much  like  this. 

Henry  Bacon  is  an  American  artist  of  first-class  ability ; 
was  born  at  Haverhill,  Massachusetts,  1839 ; entered  the  Thirteenth 
Regiment  of  Massachusetts  Volunteers  during  the  civil  war;  was  wounded  and  had  to  retire  from  the 
armji.  He  then  went  to  Paris  and  studied  art,  entering  1’  Ecole  des  Beaux  Arts  in  1864 ; and  afterwards 
studied  under  Cabanel  and  Edmund  Erfee.  His  chief  paintings  are  General  Gage  and  the  Boston  Boys, 
and  Franklin  at  Home.  He  has  received  several  medals. 


The  two  typogravures  illustrating  this  page  are  from  paintings  at  the  Paris  Salon— Henry  Bacon’s 
Reading  her  Fortune,  and  Miss  Elizabeth  Gardner’s  In  the  IVoods.  Miss  Gardner  does  credit  to  American 
womanhood  and  to  American  art. 


H.  Bacon,  Pins. 


Reading  her  Fortune. 
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AH  AFFAIR  OF  HOKOR 


An  Affair  of  Honor. 

PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  EMILE  BAYARD. 

{FRENCH  SCHOOL.) 

At  first  glance,  we  are  as  niucli  at  a loss  to  compre- 
hend whether  this  clashing  of  swords,  as  shown  in  the  picture, 
is  childish  play  or  a sudden  madness  of  fashionable  feminine 
beauty.  And  it  requires  us  to  remember  philosophically  that 
of  recent  years  one  of  the  strange  fashions  that  have  some- 
how crept  into  practice  in  fashionable  soci^y  is  the  art  of 
fencing  with  small  swords  by  the  ladies.  Men  (and  women) 
are  imitative  animals,  and  it  is  an  easy  process  of  reasoning 
to  reach  the  conclusion  that  pride  of  superiority  in  this  dan- 
gerous accomplishment  would  soon  seek  a vent  in  displajL 
The  consequence  is  that  two  ladies  of  fashion,  expert  with  the 
small  sword,  qiiarrelled,  challenged,  managed  the  whole  affair 
among  their  own  sex,  and  actually  fought  a duel  in  the 
neighborhood  of  Paris. 

The  ravishing  display  of  rounded  bust  and  delicate 
fascinations  excites  us  to  more  than  ordinary  pity  and  solicitude ; 
that  the  cruel  steel  should  invade  those  lovely  charms  is  not 
to  be  lightl}^  thought  of  Oh,  the  pity  of  it ! but  the  business- 
like air  of  the  spectatress  to  the  left,  surgeon  or  second,  and  the  connoisseur-like  air  of  the  other  spec- 
tators, make  us  shudder  to  think  that  blood,  and  blood  only,  will  give  the  “ SATISFACTION  ” demanded. 

What  a commentary  on  our  modern  civilization ! True,  this  is  a very  exceptional  case  ; but  how 
admirably  handled  is  the  whole  composition  of  the  picture. 

Emile  Bayard  was  born  near  Eerte-sous-Jouarre  (Seine-et-Marne),  November  2,  1837;  in  1853  he 
entered  the  studio  of  Coignet,  and  for  a long  time  devoted  his  talents  to  the  illustration  of  books  and 
newspapers.  In  1875  he  exhibited  Waterloo  at  the  Salon;  1878  The  Fete  at  the  Chateau.,  1884  The 
Bathers.  In  1880  he  received  the  decoration  of  Chevalier  of  the  Eegion  of  Honor. 


E.  Bayard,  Pinx.  Paris  Salon, 

The  Ferrym.^n. 


The  two  typogravures  which  adorn  this  page  are  also  from  paintings  by  Emile  Bayard,  from  the 
Paris  Salon:  The  Ferryman — with  his  delightful  burden — glorying  in  his  manhood  and  his  strength,  he 
lightly  bears  his  willing  passengers.  The  Joyful  Band  is  another  of  the  same  class  of  work,  which 
sheds  a ray  of  sunshine  and  gladness  on  all  who  behold  it. 


E.  Bayard,  Pinx. 


The  Joyful  Band. 
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THE  JUSTICE  OF  THE  SKEKIFF  [MOORS  IF  . 


The  Justice  of  the  Sherif. 

(THE  MOORS  IN  SPAIN  XIV.  CENTURY.) 

from  the  original-  painting,  by  j.  j.  benjamin-constant,  at  the  PARIS  EXPOSITION,  1889. 
[FRENCH  SCHOOL.) 

The  Arabs  in  Spain  were  deep  in  tbeir  decadence  be- 
fore the  XIVth  Century.  Their  extreme  luxury  had  made 
them  effeminate,  and  their  indulgence  of  the  senses,  by  every 
whetted  aid,  rendered  them  incapable  of  coping  with  their 
surrounding  enemies. 

Sherif  means,  in  Arabian,  Noble — a descendant  of 
Mahomet ; and  among  the  Moors  in  Spain  this  distinction  of 
descent  was  more  prized  than  anywhere  else  throughout  the 
realms  of  Moslem. 

In  A.  D.  1238  the  Moors  founded  the  kingdom  of 
Granada,  their  first  king  being  Mahomet  I.;  and  in  A.  D.  1248 
was  commenced  the  building  of  their  celebrated  citadel,  the 
Alhambra,  in  the  city  of  Granada.  All  the  kings  of  Granada 
were  Sherifs,  or  descendants  of  the  Prophet,  and,  in  their 
pride  of  power,  human  life  was  held  very  cheap  indeed. 

The  scene  of  Benjamin-Constant’s  painting  is  in  the 
palace  of  the  Alhambra.  Some  intrigue  has  been  discovered 
among  the  women  of  the  royal  harem,  and  “The  Justice  of  the  Sherif”  is  made  manifest  in  all  its 
terrible  cruelty  and  vengeance. 

J.  J.  Benjamin-Constant  was  born  at  Paris,  1845;  studied  art  under  Cabanel ; first  exhibited  at 
the  Salon  of  1865,  and  since  then  has  won  the  highest  honors  as  an  exhibitor  at  the  Salons.  He  is 
one  of  the  foremost  painters  of  France. 


A.  Aublet,  Pinx-  Paris  Exposition,  1889. 

After  One  Part. 


The  two  typogravures  on  this  page  are  Morocco  Prisoners  Drinking^  by  Benjamin-Constant,  from 
the  Paris  Exposition  ; and  After  One  Part^  by  A.  Aublet,  a pupil  of  Gerome,  which  won  a prize  at  the 
Paris  Exposition. 


Benjamin-Constant,  Pinx. 


Morocco  Prisoners  Drinking. 


Paris  Exposition,  1880 
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THE  ENB)  OF  THE  DAY. 


•WALTERS  GALLERY. 


The  End  of  the  Day. 


PHOTOGRAV-URK  FROM  THE  ORIGINAL  PAINTING  BY  JULES  BRETON  IN  THE  WALTERS  GALLERY,  BALTIMORE,  MD 


(FIIENCH  SCHOOL.) 


TheophilE  Gautier  says : “ There  is  with  M.  Breton 
a profound  sentiment  for  rustic  beauty  w-hich  separates  him 
from  some  artists  w'ho  are  vulgar  peasant-makers.  He  flat- 
ters not  the  homely  in  nature.  This  artist,  truly  worthy  of 
a title  too  lavishly  used  in  this  day,  has  comprehended  the 
grave,  serious  and  vigorous  poetry  of  the  country,  which  he 
expresses  with  love,  respect  and  sincerity.  The  niaturative 
labors  of  man  have  their  grandeur  and  their  sanctity ; for 
those  who  know  how  to  regard  them  they  are  solemnly  ful- 
filled in  the  manner  of  religious  rites,  with  forms  and  atti- 
tudes almost  hierarchal,  as  if  one  celebrated  the  fetes  of  the 
ancient  Cybele.  The  picture  of  The  End  of  the  Day  pro- 
duces an  impression  of  rest.  Twilight  is  falling,  and  the 
grand  figure  of  the  woman  with  muscular,  folded  arms — a 
very  mother  of  soldiers — resting  on  her  w'ooden  rake  in  com- 
pany with  her  more  slender  friend,  in  the  sweet  hay-field,  is 
a picture  such  as  only  a poet  could  produce.” 

Jules  Adolphe  Breton  was  born  at  Courrieres,  1827 ; 
officer  of  the  Legion  of  Honor;  pupil  of  Drolling  and  of  Devigny.  The  landscapes  of  this  artist  are 
too  well  known  to  require  description.  Hamerton  says  of  his  Binidiction  des  Blh  (1857),  at  the  Lux- 
embourg : “ He  is  a true  poet  and  true  painter,  with  an  infusion  of  delicate  humor  which  reaches  our 
sympathies  at  once.  The  Bhiidiction  is  technically  a work  of  singular  importance  in  modern  art  for  its 
almost  perfect  interpretation  of  sunshine.” 

The  two  embellishments  of  this  page  are  two  of  Breton’s  representative  pictures  from  the  Paris 
Exhibition — Yomig  Girls  of  Brittany  Walking  in  a Church  Procession  and  The  Star  of  the  Shepherds. 


Jules  Breton,  Pinx. 


Paris  Exposition,  j: 


The  Star  of  the  Shepherds. 


Jules  Breton,  Pinx.  Paris  Exposition,  1889. 

Young  Girls  of  Brittany  Walking  in  a Church  Procpission. 
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THK  HEIR  PRESUMPTIVE. 


“The  Heir  Presumptive.” 


PHOTOGRAVURE  FROM 


THE  ORIGINAL  PAINTING  BY  GEORGE  H. 

WASHINGTON. 


BOUGHTON, 


IN  THE  CORCORAN  GALLERY  AT 


{AMERICAN  SCHOOL.) 

Dr.  William  MaclEod,  the  former  accomplished  curator  of 
the  Corcoran  Gallery,  very  tersely  describes  this  celebrated  picture 
as  follows:  “A  scene  in  an  English  park  about  a century  since, 
when  its  young  heir  is  taking  a morning  walk  on  a cool  autumnal 
day  with  a stately  matron,  caressing  his  noble  mastiff,  while  a pet 
terrier  trots  alongside  the  lady.  Behind  them  a black  servant  in 
livery  leads  his  young  master’s  pony,  and  in  front,  an  old  rustic 
stops  his  work  of  sweeping  up  the  fallen  leaves  to  pay  his  obeisance 
to  the  promenaders. 

“ The  pictnre  was  first  exhibited  in  the  British  Royal  Academy , 
and  combined  the  excellences  of  the  artist’s  peculiar  style,  being 
simple  in  composition,  of  cool  and  subdued  color,  of  quiet  delineation 
of  character,  with  a subtle  refinement  pervading  the  whole  work. 
Not  the  least  merit  of  it  is  the  admirable  treatment  of  the  land- 
scape, and  the  exquisite  vista  through  the  group  of  beeches. 

“ Mr.  Boughton  was  born  in  England,  but  came  to  this  coun- 
try at  an  early  age.  After  growing  up  in  his  brother’s  hat  store  in 
Albany,  his  love  for  art  took  him  to  New  York  for  instruction. 
His  talent  for  painting  first  inclined  to  landscape,  and  in  1857  his  first  picture  was  exhibited.  He  soon 
acquired  reputation,  and  the  means  of  studying  his  art  in  Europe,  where  his  success  as  an  eminent 
painter  is  now  established.  He  resides  in  England,  and  his  pictures  are  eagerly  sought  at 
His  subjects  have  been  largely  devoted  to  the  illustration  of  the  Puritan  settlement  of  New  England. 


The  two  typogravures  embellishing  this  page  are  by  two  French  artists,  both  of  whom  were 
awarded  high  class  medals  at  the  Paris  Exhibition  of  1889-Tke  Nest,  by  E.  Dubiiffe  a pupi  o 
Mazerolle;  and  two  portraits,  Bernard  and  Roger,  by  Maurice  Boutet  de  Monvel,  a pupil  of  Cabanel 

and  Carlos  Duran. 


E.  Dubuffe.  Pinx.  Exposition,  i! 

The  Nest. 


M.  Boutet  de  Monvel,  Pinx. 


Bernard  and  Roger. 
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A Song  of  Spring-time. 


FROM  THE  ORIGIHAL  PAINTING  BY  WIEL.1AM  ADOLPH  BOtIGUEREAU  IN  THE  PARIS  EXHIBITION. 


{FRENCH  SCHOOL.) 


No  one  need  be  told  that  M.  Bouguereau  is  a poet  of  the  truest 
tone.  The  beauty  of  the  conceit  of  A Song  of  Spring-time.^  which  is 
one  of  the  gems  of  the  great  exhibition  at  Paris,  >f>f  1889,  needs  no 
praise  of  ours.  It  speaks  with  all  the  eloquence  of  love  to  every 
man  and  woman  who  looks  upon  it.  A young  maiden  just  budding 
into  womanhood,  at  life’s  age  “ where  the  brook  and  the  river  meet,” 
becomes  aware  of  a strange  tumult  in  her  breast,  and  a longing  and 
unrest  which  she  cannot  define,  and  withal  a new  joy  and  delight,  as 
if  she  dwelt  in  fairy  realms. 

“In  the  spring  a lovelier  iris  changes  on  the  burnished  dove, 

In  the  spring  a young  man’s  fancy  lightly  turns  to  thoughts  of  love.” 

The  brace  of  Cupids  whispering  in  the  maiden’s  ears  tell  the 
whole  story,  which  is  ever  fresh  and  ever  new. 

“There’s  nothing  half  so  sweet  in  life 
As  Love’s  young  dream.” 

M.  Bouguereau  is  one  of  the  most  illustrious  painters  of  the  day, 
born  at  La  Rochelle  in  1825.  His  fame  dates  from  1854,  when  he 
exhibited  The  Body  of  St.  Cecilia  borne  to  the  Catacombs.  He 
obtained  a medal  of  the  second  class  in  1855,  one  of  the  first  class  in  1857,  and  a Medal  of  Honor  at 
the  Universal  Exposition  of  1878 ; another  Medal  of  Honor  was  awarded  him  in  1885. 

M.  Bouguereau’s  treatment  of  the  nude  is  chaste  and  natural,  and  beautifully  illustrated  in  his 
other  two  paintings  at  the  exhibition — The  Bather  and  The  Youth  of  Bacchus,  of  which  we  give  typo- 
gravure  pictures  on  this  page. 


W.  Bouguereau,  Pinx.  Paris  Exposition,  1889. 

The  Bather. 


W.  Bouguneau,  Pinx.  Expo«Hion,  ,889. 

The  Youth  of  Bacchus. 
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I'ALILEGRO  ASD  IX.'HSB’SEB-OSO. 


U Allegro  and  II  Penseroso. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  J.  G.  BROWN  IN  THE  CORCORAN  GALLERY  AT  WASHINGTON. 

{AMERICAN  SCHOOL.) 


J.  G.  Brown  has  been  called  by  an  able  critic  “ The 
Wilkie  of  America.”  His  subjects  are  derived  from  the 
homely  incidents  of  every-day  life,  and  are  always  treated 
with  quiet  simplicity. 

Boys  are  his  favorite  subject;  and  how  naturally  and 
graphically  he  deals  witfi  boys ! In  this  fine  picture  we  have 
a dual  effect  in  his  “ First  Cigar  ” — V Allegro.  The  forbidden 
weed  has  been  inhaled.  Glory,  glory ! delight  beyond  com- 
pare ; nothing  short  of  paradise  is  in  the  blissful  feeling  that 
comes  over  the  youthful  experimenter.  But,  hold ! what 
ails  him  ? That  qualm  strikes  dismay  to  his  heart,  a cold 
shiver  to  his  stomach.  A cold  clamminess  pervades  his  whole 
corpus,  and  swelling  giddiness  seizes  his  brain.  The  contrast 
is  telling,  and  the  fidelity  of  “ the  situation  ” can  be  vouched 
for  by  millions  who  remember  their  first  smoke. 

Mr.  Brown  was  born  in  the  North  of  England,  1831 ; 
studied  art  at  New  Castle-on-Tyne  and  in  the  Royal  Scottish 
Academy,  Edinburgh,  where  he  received  a medal  in  the 
Antique  Class,  in  1853.  He  came  to  America  about  i860,  and  was  elected  a member  of  the  National 
Academy,  New  York,  in  1863.  He  is  Vice-President  of  the  Water-Color  Society,  and  also  of  the 
Artists’  Fund  Society. 


Paris  Exposition,  1889. 


The  Day  Visit  to  the  Hospital. 


The  two  typogravures  on  this  page  are  by  two  artists,  also  fond  lovers  of  ehildren — J.  Geoffroy’s 
The  Day  Visit  to  the  Hospital^  and  Alexander  Harrison’s  His  Castle  in  Spain — two  pictures  which 
gained  prize  honors  at  the  Paris  Exhibition  of  1889 ; the  first  by  a young  French  artist  of  high 
promise,  and  the  latter  by  an  American  of  established  fame. 


A.  Harrison,  Pinx. 


His  Castle  in  Spain. 


Paris  Exposition,  1889 
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THKKE  LITTLE  KITTENS 


Three  Little  Kittens. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING.  BY  J.  CLARK,  AT  THE  PARIS  EXPOSITION,  1880. 

{ENGLISH  SCHOOL.) 

Oh  the  snug,  cozy,  select  joy  of  these  “ Three  Little  Kittens  ” 
— all  by  themselves  on  the  edge  of  the  forest.  It  will  be  observed- 
that  they  are  double-barrelled  kittens.,  so  to  speak- -in  other  wwds 
each  human  kitten  is  the  possessor  of  a feline  kitten,  which  of 
course  stands  a great  chance  of  being  spoiled  by  the  very  excess  of 
kindness.  What  tent  of  a sultan  ever  covered  such  happy  hearts 
and  bright  faces  as  this  old  dilapidated  umbrella?  The  shoes  may 
be  worn  out  of  shape,  and  the  wardrobe  of  the  whole  trinity  may 
not  be  worth  half  a dollar ; but  theri  is  not  a care  on  all  their 
horizon,  and  they  have  come  forth  for  a day  in  the  woods,  each 
with  her  kitten,  and  a feeling  of  abandon  in  their  hearts,  “to  make 
a nice  day  of  it.” 

“Let  joy  be  unconfined.” 

The  painter  must  be  a real  lover  of  children.  The  two 
nearest  are  looking  into  his  face  (because  we  presume  the  holder 
of  the  umbrella  is  the  painter)  and  answering  his  kindly  questioning. 
We  know  the  questioner  must  be  kindly,  for  we  see  the  reflection 

thereof  in  the  eyes  of  the  children. 

Joseph  Clark  was  born  in  Dorsetshire,  England,  1835  ; studied  art  under  J.  M.  Leigh,  London  ; 
has  been  an  exhibitor  at  the  Royal  Academy  since  1877.  All  his  work  is  of  the  same  kindly,  pathetic 
character  as  the  Three  Little  Kittens.  He  is  a great  favorite  in  England. 


Sir  John  Millais,  Rt,,  R,  A,,  Pinx.  Paris  Exposition,  1889. 

Cherries  Ripe 


The  two  typogravures  are  from  prize  pictures  at  the  Paris  Exposition,  1889 — Cherries  Ripe.,  by 
Sir  John  Millais,  in  the  English  section ; and  Summer,  by  L.  Perrault,  in  the  French  department. 


L.  Perrault,  Piux. 


Paris  Exposition,  i- 
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W,:’iS)lI]SJR'W'OMEH'  !)J?'  TORKE  jiT  THE  RiKK. 


Washerwomen  of  Torre  at  the  Lake. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  E.  CECCONI  IN  THE  PISANI  GALLERY  AT  FLORENCE. 

{ITALIAN  SCHOOL.) 


“ Cleanliness  is  indeed  next  to  godliness,”  says  the  good 
and  practical  John  Wesley,  and,  following  the  analogy,  those  wash- 
women of  Torre  must  come  close  in  sanctity  «vith  the  Sisters  of 
Mercy,  of  the  Church.  However  that  may  be,  the  occupation  of  those 
Italian  women  who  labor  for  their  daily  bread  must  be  a very 
pleasant  one — healthy  and  cleanly — with  the  clear  water  at  their 
feet  and  the  bright  deep  blue  sky  overhead ; the  placid  and  beautiful 
mountains  surrounding  them  on  all  sides — surely  they  stand  a fair 
chance  of  happiness.  Their  earnings  may  be  small,  but  so  also  are 
their  wants  ; and,  assuming  a virtuous  and  honest  life,  and  the  affec- 
tion of  their  families  and  familiars,  their  lot  is  not  by  an^'  means 
to  be  considered  as  hard,  though  “ they  earn  their  bread  by  the 

L.  Dill.Pinx.  International  Exposition,  Munich.  gWCat  of  tlicir  brOW.” 

Toilers  of  the  Sea. 

The  geographical  position  of  Torre  is  near  the  southern  base 
of  Mount  Vesuvius,  about  seven  miles  from  Naples. 

E.  Cecconi  was  born  at  Florence,  and  received  his  education  there  and  at  Rome.  He  has  been 
a constant  exhibitor  at  the  expositions  of  those  cities. 


I 

! 

The  two  typogravures  on  this  page  are,  an  illustration  of  The  Toilers  of  the  Sea.,  by  L.  Dill,  one 
of  the  leading  painters  of  the  Munich  school,  and  Fishing  With  a Square  Net,  by  Charles  Meissonier, 
son  and  pupil  of  his  celebrated  father,  E.  Messonier,  exhibited  at  the  Paris  Salon. 


Charles  Meissonier,  Pinx.  Paris  Salon, 

FisHiNr,  WITH  A Square  Net. 


THE  END  OF  SUMMER. 


The  End  of  Summer. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  M.  RAPHAEL  COLIN  IN  THE  PARIS  EXPOSITION  OF  1889. 


{FRENCH  SCHOOL.) 


A LIGHT  and  airy  landscape  of  superb  pastoral  beauty  is  The 
End  of  Summer  of  M.  Colin.  The  leafy  forest  has  reached  its 
climax  of  beauty  and  maturity,  and  the  very  air,  laden  with  the 
perfection  of  nature’s  triumph,  seems  to  rest,  breathing  indolent 
satisfaction.  In  the  background,  at  the  edge  of  the  forest,  the  artist 
has  introduced  a sprightly  group  of  robust  nymphs  dancing  for 
very  joy,  and  the  lovely  maiden  in  the  foreground  of  the  picture, 
laden  with  blooming  summer  flowers,  is  sweet  and  appropriate. 
The  selection  of  this  model  of  perfect  womanhood  in  her  elegance 
of  grace  is  of  course  meant  to  harmonize  with  the  full  tide  of 
nature’s  perfection  everywhere  around,  and  seldom  has  it  been  our 
fortune  to  look  on  a picture  which  so  satisfies  with  its  beauty, 
giving  the  beholder  a feeling  of  intoxicated  delight  and  a sentiment 
of  praise  to  the  Creator  for  all  his  bounteous  gifts. 

M.  R.  Colin  was  born  in  Paris  about  1840;  pupil  of  M. 
Cabanel,  and  first  achieved  distinction  in  1873,  when  he  received  a 

E.  Adan,  Pinx.  Paris  Exposition,  18S9. 

The  Haymaker.  medal  of  the  second  class.  In  1884  he  was  decorated  Chevalier  of 

the  Legion  of  Honor  on  the  exhibition  of  The  End  of  Summer. 
The  picture  was  purchased  by  the  state,  and  permanently  adorns  the  entrance  hall  of  the  School  of 
Fine  Arts,  being  placed  there  as  a model  for  instruction. 

This  painting  was  one  of  the  most  prominent  in  the  great  Paris  Exposition  of  1889. 


Two  splendid  pictures  of  out-door  life  adorn  this  descriptive  page ; both  paintings  graced  the  Paris 
Exhibition  of  1889,  viz.:  The  Haymaker.^  by  Emile  L.  Adan,  a young  Parisian  artist,  a pupil  of 
Cabanel ; and  An  Out-Door  Lunch.,  by  Ferdinand  Heilbuth,  a native  of  Hamburg,  but  a naturalized 
Frenchman,  who  has  been  recognized  as  a first-class  artist  for  more  than  thirty  years. 


F.  Heilbuth,  Pinx.  Paris  Exposition,  1889. 

An  Out-Door  Lunch. 
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JUJLIA,  THE  DAUGHTER  OF  AUGUSTUS. 


Julia,  the  Daughter  of  Augustus. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  J.  COOMANS,  AT  THE  PARIS  SALON. 


{BELGIAN  SCHOOL.) 


A.  Morot,  Pinx. 


The  Angry  Bull. 


The  two  typogravures  on  this  page  are  from  the  Paris  Salon  and  the  Paris  Hxposition,  respect- 
ively. Pensive  (probably  drawn  from  the  same  model  as  Julia)  was  painted  by  the  same  artist  as  that 
of  Julia — 'M.  J.  Cooinans,  a Belgian  painter  of  first-class  talent,  who  frequently  exhibits  at  the  Paris 
Salons  and  who  has  been  awarded  several  medals.  The  other  picture,  The  Angry  Bull,  by  A.  Morot, 
was  one  of  the  grand  prize  pictures  of  the  Exposition.  M.  Morot,  born  at  Nancy  about  1850,  studied 
under  Cabanel,  is  now  one  of  the  foremost  painters  of  France. 


Paris  Exposition,  1889. 


J.  Coomans,  Pinx. 


Highest  among  the  high-born  female  patricians  of  Rome 
stands  the  name  of  Julia,  daughter  of  the  Emperor  Augustus  and 
wife  of  the  Emperor  Tiberius.  Born  under  the  purple  and  wedded 
in  the  purple,  yet  we  would  search  the  annals  of  human  frailty,  in 
vain,  for  a record  more  wayward  and  lost  to  decency  than  that  of 
this  daughter  of  Augustus  Csesar.  M.  Coomans  has  depicted  this 
proud  beauty  with  all  the  surroundings  of  her  time  and  condition 
in  correct  detail ; her  litter  borne  by  four  stalwart  Nubian  slaves 
through  the  streets  of  Rome,  and  herself  followed  by  the  wanton 
gaze  of  the  patrician  youths  of  the  city,  one  of  whom  in  earnest 
adoration  walks  by  the  side  of  the,  too  liberal,  beauty,  probably 
seeking  an  appointment  where  he  can  more  privately  tell  his  love. 
This  celebrated  woman  was  finally  divorced  from  Tiberius,  disowned 
by  her  father,  imprisoned  in  disgrace,  and  died  (some  say  was 
strangled)  in  prison  at  the  age  of  fifty-two. 
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THE  VANQUISHERS  CF  SALAMI 


The  Vanquishers  of  Salamis. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  F.  CORMON  AT  THE  PARIS  EXPOSITION  OF  1889. 


{FJ^ENCN  SCHOOL.) 


This  great  painting,  which  won  the  medal  of  honor  of 
the  Salon  of  1887,  and  was  Cornion’s  representative  picture  in 
1889,  commemorates  the  victory  of  the  Greeks  over  the  Per- 
sian fleet,  B.  c.  480.  The  battle  took  place  in  the  strait 
between  the  eastern  part  of  the  island  ^nd  the  coast  of  Attica, 
and  the  position  of  the  contending  forces  is  still  pointed  out 
to  visitors.  The  Grecian  fleet  was  down  in  the  small  bay  of 
the  town  of  Salamis,  and  the  Persian  fleet  opposite  to  them 
on  the  coast  of  Attica.  The  battle  was  witnessed  by  Xerxes 
from  the  Attic  coast.  He  had  erected  for  himself  a lofty 
throne  on  one  of  the  projecting  declivities  of  Mt.  .^^^galeon, 
expecting  to  witness  a great  victory. 

This  victory  of  the  Greeks  was  the  salvation  of  Greece, 
because  Xerxes  immediately  retired,  and  in  forty-five  days 
recrossed  the  Hellespont  in  full  retreat. 

The  scene  of  rejoicing  as  portrayed  by  Cormon  is 
natural  and  spirited.  The  warriors  mingle  with  the  maidens 
and  matrons,  and  “joy  is  unconfined.”  For  over  two  thou- 
sand years,  in  Greece,  the  victory  of  Salamis  has  been  held  as  a day  of  rejoicing. 

F.  Cormon  was  born  at  Paris.  He  won  medals  in  1872  and  1873,  and  the  prize  of  the  Salon  in 
1875.  He  was  a pupil  of  Fromentin,  and  also  of  Cabanel. 


G.  Moreau  de  Tours,  Pinx.  Paris  Exposition,  1889. 

After  the  Capture  of  the  Malakoff  (in  the 
Crimea,  1855). 


The  typogravure  embellishments  of  this  page  are  from  two  much  admired  paintings  in  the  Paris 
Bxhibition  of  1889.  After  the  Capture  of  the  Malakoff  (in  the  Crimea,  1855).  The  dead  body  of  a 
young  French  officer  is  found  in  the  ruins  with  the  flag  of  his  regiment  wound  round  him.  Georges 
Moreau  de  Tours,  a pupil  of  Cabanel,  won  his  first  medal  ten  years  ago,  1879,  and  has  since  been 
famous  for  his  fine  historical  paintings.  Launching  the  Life  Boat^  by  Fernand  Blayn.  Fernand  Blayii, 
a pupil  of  Cabanel,  promises  to  become  one  of  the  greatest  marine  painters  of  this  generation. 


Paris  Exposition,  1889. 


Launching  the  Life  Boat. 
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MARC  AN'TOST’S  ORATIOM  AT  C-S.SAlCs  CBSMATIOW. 


Marc  Antony’s  Oration  at  C^sar’s  Cremation. 


FROM  THE  ORIGINAL  PAINTING,  BY  J.  D.  COURT,  IN  THE  PARIS  EXPOSITION,  1889. 

{FRENCH  SCHOOL.) 

One  of  the  great  paintings  illustrating  the  French  art 
of  the  century,  sent  from  the  Fouvre  to  the  Hxposition,  was 
Court’s  Marc  Antony's  Oration.  This  work,  which  was  first 
exhibited  in  1827,  caused  great  enthusiasm,  and,  being  purchased 
by  the  state,  was  for  more  than  forty  years  one  of  the  art 
examples  of  the  Luxembourg,  till  1865,  when  it  was  advanced 
to  the  permanent  honor  of  the  Louvre,  on  the  death  of  its 
painter. 

Marc  Antonis  Oration  is  a painting  manifesting  earnest 
thought  and  a conscientious  handling  of  the  facts  of  history, 
and  shows  Court  as  a painter  of  masterly  ability.  He  was  born 
in  Paris,  1797;  studied  art  under  Gros.  The  scene  as  painted, 
quoted  from  Shakespeare,  runs : 


Martin  Rico,  Pinx.  Metropolitan  Museum. 

This  Ducal  Palace,  Vienna. 


Marc  A. — If  you  have  tears,  prepare  to  shed  them 
You  all  do  know  this  mantle  : I remember 
The  first  time  ever  C^sar  put  it  on  ; 

’Twas  on  a summer’s  evening,  in  his  tent, 

That  day  he  overcame  the  Nervii  : 

Look,  in  this  place  ran  Cassius’  dagger  through 
See  what  a rent  the  envious  Casca  made  ; 
Through  this  the  well-beloved  Brutus  stabb’d  : 
And,  as  he  pluck’d  his  cursed  steel  away, 

Mark  how  the  blood  of  Csesar  follow’d  it, 

As  rushing  out  of  doors,  to  be  resolved 
If  Brutus  so  kindly  knock’d  or  no  ; 


I love  my  friend  ; and  that  they  know  full  well 
That  gave  me  public  leave  to  speak  of  him  : 

For  I have  neither  wit,  nor  words,  nor  worth. 

Action,  nor  utterance,  nor  the  power  of  speech. 

To  stir  men’s  blood  : I only  speak  right  on  ; 

I tell  you  that  which  you  yourselves  do  know  ; 

Show  you  sweet  Cesar’s  wounds,  poor,  poor,  dumb 
mouths, 

And  bid  them  speak  for  me  : but  were  I Brutus, 

And  Brutus  Antony,  there  were  an  Antony 
Would  ruffle  up  your  spirits,  and  put  a tongue 
In  every  wound  of  C^sar,  that  should  move 
The  stones  of  Rome  to  rise  to  mutiny. 


The  two  typogravures  on  this  page  are  respectively  from  the  Paris  Exposition  of  1889  and  the 
Metropolitan  Museum  of  New  York.  J.  F.  Barrias,  from  the  Exposition,  represents  The  Death  of  Chopin. 
Martin  Rico,  the  celebrated  Spanish  artist,  represents  The  Ducal  Palace^  Vienna. 


J.  F.  Barrias,  Pinx.  Paris  Exposition,  i98o. 

Death  of  Chopin. 
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THK  ROMAMS  OF  THE  DECADENCB 


The  Romans  of  the  Decadence. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  THOMAS  COUTURE  IN  THE  PARIS  EXPOSITION,  1889. 


{F/?ENCH  SCHOOL.) 


In  the  Grand  Gallery,  under  the  dome  of  the  Art  Section 
of  the  Exposition,  two  great  paintings,  great  in  size  and  great  in 
value  and  artistic  rank,  faced  each  other — David’s  The  Coronatioii 
of  Napoleon  and  Josephine.,  and  Couture’s  The  Romans  of  the 
Decadence.  Couture’s  painting  is  an  allegory ; similar  scenes 
must  have  marked  the  decline  of  Roman  virtue ; but  this  painting 
rises  above  the  spectacle,  and  the  painter  boldly  and  graphically 
symbolizes  the  vices  and  crimes  which  ruined  a mighty  empire. 
The  figures  are  voluptuous  but  not  lewd.  They  are  drunk  to 
the  reeling  of  reason,  but  the  high-toned  mien  of  the  masters 
of  the  earth  never  wholly  leaves  them.  The  statues  of  their 
fathers  look  down  on  their  revelry  like  admonishing  visitors  from 
another  world ; it  is  a veritable  debauch  of  demi-gods.  The 
color  is  splendid,  and  a certain  fierceness  of  effect  is  felt,  com- 
ing from  fiery  blood  and  strong  passions.  The  painting  belongs 
to  the  Luxembourg  Gallery ; it  is  one  of  the  paintings  of  the  nation. 


G.  Surand,  Pinx.  Paris  Exposition,  1889. 

The  Mercenaries  oe  Carthage. 


The  two  R^pogravures  on  this  page  are  from  prize  paintings  in  the  Paris  Exposition  by  French 
artists — M.  Gustave  Surand’s  Mercenaries  of  Carthage.,  and  E.  V.  Luminais’  Two  Sons  of  Clovis  II. 
Floating  to  Death  on  the  Seine  past  the  Monastery  of  Jumilges. 


E.  V.  Luminais,  Pinx.  Paris  Exposition,  1889.* 

Two  Sons  of  Clovis  II.  Floating  to  Death  on  the  Seine  Past  the  Monastery  of  Jumieges. 
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SCENERY  OE  THE  MAGDALENA  RIVER.  GRAHABA, 


Scenery  on  the  Magdalena  River,  Granada. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  FREDERICK  E.  CHURCH,  IN  THE  CORCORAN  GALLERY, 

WASHINGTON. 


{AMERICAN  SCHOOL.) 


The  “London  Art  Journal”  says  of  Frederick  Church’s 
work:  “Church’s  style  promises  to  be  the  best  Turnerian. 
Carried  forward  with  preciseness  of  details  and  temperance  of 
color,  he  views  the  landscape  with  the  cool  deliberation  of  the 
scientist,  and  yet  his  art  is  always  attractive  and  brilliant.” 

The  Magdalena  River,  which  rises  at  the  frontier  of 
Ecuador  and  enters  the  Caribbean  Sea,  in  South  America,  is 
the  principal  river  of  the  United  States  of  Colombia.  The 
tropical  character  of  the  landscape  is  exactly  suited  to  the 
genius  of  Church,  who  seems  to  have  dipped  his  pencil  in  a 
rainbow. 

Mr.  Church  was  born  at  Hartford,  Conn.,  1826.  He 
studied  under  Cole,  and  at  the  age  of  twenty-four  he  was  at 
the  head  of  his  profession.  After  winning  renown  all  over 
the  United  States  he  visited  South  America,  where  he  painted 
The  Heart  of  the  Aiides.,  Chimborazo  and  The  Magdalena 
River — three  pictures  sufficient  for  one  artist’s  immortality. 

Frederick  E.  Church  is  one  of  the  few  purely  American 
artists  of  whom  the  United  States  can  boast,  and  when  the  early  history  of  art  in  this  country  comes 
to  be  written,  he  will  be  ranked  among  the  first  and  the  very  best  of  the  American  School. 


G.  Bethune,  Pinx. 


Paris  Exposition,  1889. 

The  Winter  Garden. 


The  two  typogravures  represent  prize  paintings  at  the  Paris  Exhibition  by  two  prominent  French 
artists — The  Winter  Garden  (a  water-color),  by  Gaston  Bethune,  a pupil  of  Van  Marcke,  and  Bords  de 
i hole,  by  Camille  Bernier,  a pupil  of  Leon  Fleury. 


Bords  de  l’  Isode. 


t;-/'  ' • 

4'- 

■ 


. < 


f 


i -7', 


AFTER  THE  PARDOK  IN  BRITIAI^'T 


After  the  Pardon,  in  Brittany. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  (THE  M EDAL-OF-HONOR  PRIZE  OF  THE  SALON,  1889) 

BY  DAGNAN-BOUVERET. 

[FRENCH  SCHOOL.) 

“ The  Pardon,”  in  Brittany,  is  a religious  ceremonial  event 
of  great  interest.  It  is  of  very  ancient  origin,  and  is,  in  Brittany, 
a yearly  occurrence,  each  parish  church  alternately  having  the 
honor  of  celebrating  the  ceremony.  The  people  from  all  around 
gather  to  join  in  and  to  witness  the  procession,  in  which  all 
classes  participate — the  fisherman  and  the  peasant,  the  artisan  and 
the  nobleman,  maid  and  matron ; all  march  with  lighted  tapers  to 
the  sound  of  sacred  music.  They  kneel  before  the  precious  relics, 
which  are  exhibited  in  the  church;  communicants  receive  absolu- 
tion, and,  after  hearing  mass  and  receiving  benediction,  disperse 
for  conversation  and  general  amusement. 

In  the  Exhibition  at  Paris  M.  Dagnan-Bouveret  was  rep- 
resented by  J'he  Pardo^i  and  The  Benediction  (the  finishing 
part  of  the  ceremony),  while,  in  the  Salon,  his  great  picture. 
After  the  Pardon,  was  exhibited,  receiving  the  crown  of  the  Salon, 
the  Grand  Medal  of  Honor.  The  story  of  After  the  Pardon  is 
told  with  great  simplicity.  A group  of  respectable  women  of  the 
peasant  or  middle  class  have  seated  themselves  to  discuss  the  momentous  occasion— the  marked  Breton 
caps  of  the  group — the  single  women  with  more  coquettish  shape,  the  married  women  with  the  full-devel- 
oped flap,  the  widow  (in  the  picture  with  yellow  cap)  with  more  elaborate  strings  and  fixings.  One  of  them 
is  reading  a programme,  probably  of  the  afternoon  services.  The  two  men  are  probably  the  husband  and 
son  of  the  old  woman— the  third  to  the  left.  The  other  groups  scattered  round  the  church  are  similar 
to  the  group  described.  The  tall  figure  dressed  like  a mountebank  or  a nobleman  is  the  parish  Beadle. 

Pascal  Dagnan-Bouveret  was  born  in  Paris  about  1843  ; was  a pupil  of  Gdrome ; received  a third 
class  medal  at  the  Salon  of  1873;  first  class  medal,  1880;  Legion  of  Honor  in  1885,  and  in  1889  the 
Grand  Medal  of  Honor  of  the  Salon. 


Dagnan-Bouveret,  Pinx.  Pans  E.'cposition,  1889. 

The  Benediction. 


Dagnan-Bouveret,  Pinx.  Paris  Exposition,  1889. 

The  Pardon. 
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BK  SPANISH  QUARTETTE. 


The  Spanish  Quartette. 


FROM  THE  ORIGINAL  PAINTING  BY  W.  T.  DANNAT  AT  THE  PARIS  EXHIBITION,  1889. 

{AMERICAN  SCHOOL.) 


Oh  the  chaniR  the  all-absorbing  delight  of  music!  A solo  is 
pleasure— a duet  is  joy— a quartette  bliss  beyond  compare.  In 
the  American  Hxhibit  at  the  Paris  Kxposition,  1889,  the  picture, 
next  to  John  Brown.,  given  the  place  of  honor  and  distinction  was 
The  Spanish  Quartette.  Kxcellent,  and  quiet  in  tone,  it  has  a 
power  in  its  intense  realism  that  attracts  the  beholder.  The  leader, 
probably  the  father  of  the  castanet  player,  is  a study  to  behold. 
He  sits  and  sings  “ with  all  his  heart,  with  all  his  strength,  and 
with  all  his  might,”  like  a prophet  of  old ; and,  in  his  estimation, 
the  execution  of  his  part  is  as  important  as  any  matter  of  human 
affairs  ever  thought  of.  The  banjo  and  the  two  violin  players,  though 
secondary  in  the  music  and  the  picture,  have  caught  the  enthusiasm 
of  the  leader,  and  are  worthy  of  their  leader. 

The  costumes  are  Spanish  and  the  coloring  is  correct.  The 
painting  is  owned  by  the  Metropolitan  Museum,  New  York. 

W.  T.  Danuat  was  born  in  New  York  in  1853,  and  received 
iiis  art  education  at  the  Royal  Academy  of  Munich.  He  has  passed 
the  greater  part  of  his  professional  life  at  Munich  and  at  Florence  and  subsequently  in  Spain.  He 
received  a medal  in  the  Paris  Salon,  1883. 


L.  Bonnat,  Pinx.  Paris  Exposition: 

Cardinal  Uavigerie. 


The  two  typogravures  on  this  page  are  from  noted  paintings  by  French  artists  in  the  Paris 
Exhibition — The  Portrait  of  Cardinal  Lavigerie,  by  Leon  Bonnat,  one  of  the  greatest  living  painters, 
who  achieved  the  medal  of  honor  in  1869;  and  The  Five  O' Clock  Tea,  by  Leon  Doucet,  who  won  the 
Prize  of  Rome  in  1880. 


Paris  Exposition,  i! 


Five  O’Clock  Tea. 
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THE  CORONATIOH  OF  THE  EMPIHSSS  JOSEPHINE. 


The  Coronation  of  the  Empress  Josephine. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  JACQUES  LOUIS  DAVID 


AT  THE  PARIS  EXPOSITION,  1889. 


{FRENCH  SCHOOL.) 


The  Coronation  of  Josephine  belongs  to  the  Versailles 
Gallery.  The  story  of  the  Coronation  of  Josephine,  December 
2,  1804,  is  thus  recorded  in  the  “ Memoires  de  Mademoiselle 
Avrillion : ” f 


P.  E.  Metzmacher.  Pin*,  Paris  Exposition,  1889. 

The  Lion  in  Love. 

off  his  glove,  and  pronounced  his  oath. 

“The  train  of  the  Empress  was  borne 


“ His  Holiness  met  the  Emperor  at  a tribune  which  had  been 
placed  in  the  middle  of  the  choir.  There  was  another  on  one  side 
for  the  Empress.  After  saying  a short  prayer  there  they  returned 
and  seated  themselves  on  the  throne,  at  the  end  of  the  church  facing 
the  choir.  There  they  heatd  mass  said  by  the  Pope.  They  went 
to  make  the  offering  and  came  back.  They  then  descended  from 
the  platform  and  walked  in  procession  to  receive  the  holy  unction. 
The  Emperor  and  Empress  then  replaced  themselves  on  their 
tribunes  and  the  Pope  performed  the  ceremony.  He  presented  the 
crown  to  the  Emperor,  who  ■ received  it,  put  it  himself  upon  his 
head,  took  it  off,  placed  it  on  the  head  of  the  Empress,  removed  it 
and  placed  it  upon  a cushion.  A smaller  crown  was  immediately 
placed  upon  the  head  of  the  Empress.  The  Emperor  then  heard 
Te  Deum.  The  Testament  was  presented  to  the  Emperor,  who  took 

by  the  Emperor’s  two  sisters,  the  Princesses  Pauline  and  Elise.” 


Jacques  Louis  David,  the  founder  of  the  modern  French  school  of  painting  and,  according  to  his 
countrymen,  “the  regenerator  of  French  Art,”  was  born  at  Paris,  August  30,  1748.  In  1804  Napoleon 
appointed  him  First  Painter,  and  he  reciprocated  this  honor  by  painting  “ Napoleon  Crossing  the  Alps.” 
He  died  in  exile  at  Brussels  in  1825. 


The  typogravure  illustrations  on  this  page  are  from  two  prominent  pietures  in  the  Paris  Exhibi- 
tion: The  Lion  in  Love,  from  a painting  by  Emile  Metzmacher,  a pupil  of  Boulanger,  and  the  other, 
Cavaliers  Crossing  a River,  from  a painting  by  Lucien  Gros,  a pupil  of  Meissonier. 


Paris  Exposition,  1889. 

Cavaliers  Crossing  a River. 


L.  Gros,  Pin*. 
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'jrWO  DAUGHTEMS  OE  THE  OCEA^. 


Two  Daughters  of  the  Ocean. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  A.  DELOBBE  IN  THE  PARIS  SALON. 


{FRENCH  SCHOOL.) 

f 

The  two  sisters,  in  all  probability  daughters  of  a French 
fisherman,  make  a charmingly  fresh  study ; seated  by  the  beautiful 
and  ever-restless  sea  in  all  the  pride  of  young  womanhood,  healthy, 
vigorous,  and  intelligent.  The  line  of  the  horizon,  where  it  meets 
the  sombre-tinted  clouds  of  the  sky,  bounds  the  bluish-green  of 
the  ocean,  dotted  to  the  left  with  three  sails  of  fishing-boats,  possibly 
in  one  of  which  may  be  sailing  the  father,  brother,  or  sweethearts 
of  the  resting  maidens.  The  gathering  of  the  sea-weed  in  the 
basket  appears  to  be  more  of  a pastime  than  a labor. 

i^.lfred  Delobbe  was  born  at  Paris  in  1835 ; studied  at  the 
Ecole  des  Beaux-Arts,  also  under  MM.  Lucas  and  Bouguereau. 
He  has  been  honored  with  several  medals  at  the  Paris  Salon. 


Puvis  de  Chavannes.  Pinx.  Paris  Salon. 

Young  Girls  by  the  Seaside. 


The  two  typogravures  on  this  page  are  Young  Girls  by  the 
Seaside,  by  P.  Puvis  de  Chavannes,  and  The  River  Meuse  at  Dor- 
drecht, by  M.  J.  Iwill.  The  former  was  exhibited  at  the  Paris  Salon,  where  it  won  additional  honor  for 
its  already  highly  honored  painter,  who  from  i86i  till  the  present  time  has  been  in  the  front  rank  of 
painters.  M.  Joseph  Iwill’s  painting  received  a medal  at  the  Paris  Exposition  of  1889.  He  is  a pupil 
of  Kuwasseg  and  resides  in  Paris. 


M.  J,  [will,  Pinx. 


The  River  Meuse  at  Dordrecht. 


Paris  Exposition. 
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BY  THE  SEASIDE, 


By  the  Seaside. 


PHOTOORAVURE  FROM  THE  ORIGINAL  PAINTING  BY  MADAME  V.  E.  DUMONT-BRETON  AT  THE  PARIS  EXPOSITION. 

(fRBNCH  SCHOOL.) 

When  summer  comes  ivitli  its  oppressive  heat  and  dust,  and 
consequent  exhaustion  to  the  cit3i-pent  dwellers,  it  is  natural  to 
think  of  relief  in  the  cool  breezes  and  plashing  rvaves  of  the  sea- 
shore. 

The  family  in  council,  forming  a committee  of  ways  and 
means,  decides  on  an  extravagance;  mamma  is  allotted  the  mis- 
sion of  taking  the  youngsters  to  the  nearest  seaside  resort,  where 
papa  is  to  join  them  on  Sundays  and  any  other  day  he  can  spare 
from  business.  The  joy  of  the  little  ones  is  boundless : spades, 
shovels  and  buckets,  and  an  indefinite  dream  of  sand  and  tide, 
and  freedom  from  clothes,  and  general  abandon,  haunt  their  imagin- 
ations. 

In  the  painting  the  mother  is  realizing,  in  part,  the  dream, 
only  with  a considerable  amount  of  hard  work  attending  it.  The 
baby  is  fretful;  her  little  girl  finds  her  two  elder  brothers  rough 
and  selfish;  rvhile  they,  the  two  young  rogues,  are  getting  all  the 
pleasure  that  is  to  be  had  in  a rough-and-tumble  contest  on  the 
sand  of  the  shore. 

The  beautiful  sea,  calm  and  refreshing,  stretches  away  to  the 
horizon,  and  doubtless  the  ozone  -which  surrounds  them  in  its  fresh- 
ness will  fit  them  for  return  to  their  city  home  benefited  and  delighted. 

This  painting  received  the  honor  of  the  Luxembourg  in  1883,  -udience  it  was  lent  for  the  Exhibi- 
tion. Madame  Virginie  E.  Dumont-Breton  is  the  daughter  of  the  eminent  painter,  Jules  Breton,  in  whose 
studio  she  may  be  said  to  have  studied  art  from  infancy.  She  first  exhibited  at  the  Salon  of  1881, 
when  she  received  a third  class  medal ; in  1883  she  received  a second  class,  and  in  1889  a first  class. 


The  two  typogravures  on  this  page  are  from  the  Paris  Salon  of  1889,  and  the  Paris  Exposition  of 
1889,  respectively— Lobrichon’s  Portrait  of  a Child,  and  Leon  Perrault’s  First  Quarrel.  The  latter 
makes  a fine  companion  to  Madame  Dumont-Breton’s  picture.  Lobrichon  was  born  at  Cornod  (Jura),  1840, 
and  studied  under  Picot.  He  has  won  high  honors  at  the  Salons.  Leon  Perrault  was  born  at  Poitiers 
about  1835  ; pupil  of  Bouguereau.  He  also  has  won  high  honors. 


Leon  Perrault,  Pinx.  Paris  Exposition,  1889. 

The  First  Quarrel. 


T.  Lobrichon,  Pinx.  Paris  Salon,  1889. 

Portrait  of  a Child. 
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TEE  DREAM  OF  THE  SOLDIER. 


The  Dream  of  the  Soldier. 


PHOTOORAVURE  FROM  THE  ORIGINAL  PAINTING  BY  E.  DETAILLE,  AT  THE  PARIS  EXPOSITION  OF  1880. 

(FRENCH  SCHOOL.) 


This  great  painting,  the  prize-winner  of  the  Salon  Medal  of 
Honor  of  1888,  and  now  exhibited  at  the  great  Exposition  of  1889, 
is  undoubtedly  one  of  the  finest  works  of  art  of  modern  times.  The 
picture  deserved  the  high  honor  it  received. 

The  painting  is  sombre  in  tint^;  the  dark  blue  uniforms  of  the 
soldiers,  relieved  by  the  slightest  indication  of  their  red  facings 
which  the  darkness  hides,  add  a deeper  tint  to  the  curtain  of  night, 
which  is  about  to  be  raised,  as  indicated  by  the  streak  of  dawn  in 
the  east. 

But  the  Dream,  which  forms  the  title  of  the  painting,  is  pictured 
in  the  clouds — the  march  to  glory  with  banners  flying  and  victory 
assured.  Some  one  among  the  sleeping  soldiers  doubtless  dreams 
like  this. 

The  quietude  of  all,  the  smoke  from  the  distant  camp-fires  of 
the  rest  of  the  army,  the  stacked  arms,  with  gleaming  bayonets— 
it  is  a realistic  picture,  to  delight  the  imagination  of  a soldier  and 
warm  the  heart  of  a patriot. 

There  is  a quiet  bit  of  tender  humor  in  the  front:  the  soldier’s  dog,  the  dog  of  the  army, 
although  a dog  never  takes  a whole  army  to  his  heart ; one  of  the  two  soldiers  whose  heads  are  nearest 
to  him  is  no  doubt  his  select  companion. 

Edward  Detaille,  born  at  Paris,  1848,  pupil  of  Meissonier,  Chevalier  of  the  Legion  of  Honor,  is 
certainly  one  of  the  greatest  French  painters,  ranking  with  Meissonier,  Gerome,  Jules  Breton  and 
Cormon.  „ 


F.  J.  Barrias.  Pinx.  Paris  Exposition, 

Camille  Desmoulins  at  the  Palais  Royal 
(July  12,  1789). 


Two  other  fine  military  pictures,  illustrated  on  this  page,  are  in  the  Exhibition  of  1889,  viz. . 
Camille  Desmoulins  at  the  Palais  Royal  in  1789,  painted  by  F.  J.  Barrias,  one  of  the  best  French 
artists — he  having  been  decorated  as  early  as  1859 ; and  The  Day  after  the  Fight  at  Champigny ^ 1870, 
painted  by  Hmil  Boutignv,  one  of  the  youngest  of  the  French  School  of  Artists. 


The  Day  After  the  Fight  at  Champigny,  1870. 
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RETUHIT  OF  THE  ELDEST  BON. 


Return  of  the  Eldest  Son. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  LEON  Y.  ESCOSURA,  IN  THE  PARIS  SALON. 

(SPANISH  SCHOOL.) 


This  celebrated  Spanish  artist  was  born  in  the  Asturias 
about  1840,  and  has  won  many  marks  of  distinction — Com- 
mander of  the  Order  of  Isabella  the  Catholic,  Chevalier  of  the 
Orders  of  Charles  III.  of  Spain,  and  of  Christ  of  Portugal. 
Bscosura  is  one  of  the  brilliant  group  of  artists  who  made 
Spain  famous  in  art  so  recently.  Fortuny,  Madrazzo,  Pradilla, 
Rico,  Jimenez,  Falero,  Casanova,  Gonzalez,  etc. ; most  of  their 
work  being  distinguished  by  brilliant  coloring  and  extreme 
nicety  of  finish. 

The  scene  of  the  present  picture  is  the  arrival  home 
of  the  eldest  son  of  one  of  the  grandees  of  Spain.  The  old 
man  goes  forth  with  his  troop  of  servants  to  meet  his  returning 
heir ; and  although  we  in  America  are  not  accustomed  to 
such  parade  of  affection,  we  may  be  sure  that  we  witness  a 
true  picture  of  the  customs  of  Spain  and  the  time  of  the  last 
century. 


The  two  typogravures  on  this  page  are  from  paintings  in  the  Paris  Exposition,  1889.  IVet  to 
the  Skin^  by  J.  J.  Souza-Pinto,  a native  of  Portugal  and  a student  of  Cabanel.  He  depicts  a homely 
incident  in  a humorous  manner:  a hapless  youngster  has  fallen  into  the  gutter  and  got  “wet  to  the 
skin,”  and,  returning  to  his  mother,  has  to  sit  naked  whilst  she  dries  his  clothes. 

La  Creche  (The  Hospital),  by  Mme.  Julie  Delance-Feurgard,  was  one  of  the  most  interesting 
pictures  of  the  great  Exposhion.  The  artist  was  Dorn  111  Paris,  and  was  a pupil  of  Gerdme.  Both 
pictures  obtained  prizes. 


Mme.  J.  Delance-Feurgard,  Pinx-  Pans  Exposition,  1889, 

The  Hospital. 


J.  J.  Souza- Pinto,  Pinx.  Paris  Exposition,  T889. 

Wet  to  the  Skin. 
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The  Sisters  of  Charity  (An  Episode  of  the 
Battle  of  Magenta). 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  G.  FATTORI  IN  THE  ACADEMY  OF  ARTS  AT  FLORENCE. 

{ITALIAN  SCHOOL.) 


On  June  4th,  1859,  at  the*  town  of  Magenta,  eighteen 
miles  west  of  Milan,  55,000  French  and  Sardinians  defeated 
75,000  Austrians,  the  latter  losing  10,000  in  killed  and  wounded 
besides  7000  prisoners.  For  this  victory  General  MacMahon 
received  his  dukedom.  Signor  Fattori  has  selected,  for  the  time 
of  his  picture,  just  about  the  finish  of  the  battle.  The  Sisters 
of  Charity,  in  their  covered  wagon,  have  come  to  help  the 
wounded ; a company  of  French  Zouaves  appear  on  the  right,  and 
a sadly  used-up  company  of  Sardinian  infantry,  under  command 
of  a mounted  officer  who  has  been  wounded  in  the  face.  One 
of  the  Sisters  is  directing  her  attention  to  him ; another  Sister 
attends  a poor  fellow  in  the  wagon,  who  appears  to  have  received 
his  death-wound.  This  errand  of  mercy  is  now  a feature  of  all 
battle-fields  where  civilization  exists,  and  is  wonderfully  human- 
izing ill  its  effects.  In  the  darkness  of  war  it  gives  us  hope  of 
humanity. 

G.  Fattori  was  born  at  Livorno,  1828.  He  studied  at  the  Academy  of  Florence.  His  works  are 
admirably  composed,  truthful  and  full  of  action.  He  is  Professor  in  the  Academy  of  Florence. 


E.  Detaille,  Pinx. 

Battery  in  Full  Charge. 


The  two  typogravures  on  this  page  are  warlike  in  character,  although  very  different  in  their 

style.  The  vim  and  dash  of  Detaille’s  Battery  in  Full  Charge  is  in  marked  contrast  with  the  quiet 

duty  of  the  guard  At  the  Frontier,  by  R.  Cogghe,  a Belgian  painter  born  at  Mouscron.  He  is  a pupil 

of  Cabanel.  Detaille  is  now  the  foremost  painter  of  military  scenes  in  all  the  world. 


R.  Cogghe,  Pinx. 


At  the  Frontier- 
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HE!RRX  X |rHE  "JOX]!  S^BMICTIXO  K'  ja'S-EUEjRICK  BARBii3.0SSAc 

[in  the  presence  of  per-;  Luciun  m] 


Henry  X.  (The  Lion)  Submitting  to  Frederick 

Barbarossa. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  P.  FOLTZ,  IN  THE  MAXIMILIANEUM  GALLERY,  MUNICH. 

{GERMAN  SCHOOL.) 

One  of  the  most  enlightened  princes  of  the  twelfth 
century  was  Henry,  surnamed  the  Lion,  Duke  of  Saxony  and 
Brunswick.  He  was  of  the  family  of  the  Welfs  (Guelfs)  ; he 
was  also  cousin  to  the  Emperor  Frederick  I.  (Barbarossa,  or 
Red-Beard).  Both  men  were  strong  headed  and  determined, 
and  their  quarrel  came  to  a head  when  Henry,  in  the  battle 
of  Legnano,  quitted  the  imperial  army  during  the  fight,  caus- 
ing Frederick  to  lose  the  battle  and  thereby  forcing  him  to 
conclude  a disadvantageous  treaty.  The  emperor  was  indig- 
nant, and  summoned  Henry  to  appear  at  the  Diet  of  Spiers, 
in  1178,  but  he  refused  to  come.  In  1182  his  fortunes  were 
so  low  that  he  was  forced  to  ask  mercy  of  Frederick  at 
Erfurt,  who  took  from  him  his  dukedom  of  Saxony,  allowing 
him  to  retain  his  hereditary  territories  of  Brunswick  and 
Luneburg,  and  even  this  was  on  the  condition  of  his  going 
into  exile  for  three  years.  The  scene  of  the  painting  is  at 
Erfurt,  where,  in  the  presence  of  Pope  Lucius  III.,  Henry 
X.  pleads  for  mercy  from  Frederick. 

Phillippe  Foltz,  the  painter,  was  born  at  Bingen-on-the- 
Rhine,  1805 ; studied  art  at  the  Gymnasium  of  Mayence  and  devoted  himself  to  art.  He  was 
professor  of  the  academy  at  Munich  and  director  of  the  galleries  of  that  city. 


H.  Cain,  Pinx.  Paris  Salon. 

ATEI.IER  IN  THE  OPEN  AlR. 


The  two  typogra¥Ures  which  embellish  this  page  are  from  the  Paris  Salon  of  1889  and  the  Paris 
Exposition  of  the  same  year,  respectively — H.  Cain’s  Atelier  in  the  Open  Air,  and  H.  Motte’s  Richelieu 
on  the  Bridge  at  the  Siege  of  Rochelle.  Henri  Cain  was  born  at  Paris;  studied  under  J.  P.  Laurens 
and  Detaille.  Henri  P.  Motte  was  born  at  Paris ; studied  under  Gdrdme. 


H.  P.  Motte,  Pinx.  Paris  Exposition,  il 

Richelieu  on  the  Bridge  at  the  Siege  of  Rochelle. 
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THE  EOVE.  LETTER. 


PTSAKI  GAU.,KRy  FLORENCE 


The  Love  Letter. 


PHOTOGRAVURE  FROM  THE  ORIGINAL.  PAINTING  BY  E.  FONTANA  IN  THE  PISANI  GALLERY,  FLORENCE. 

{ITALIAN  SCHOOL.) 


Some  saintly  commentators  delight  in  depicting  what  a state 
of  bliss  mankind  would  have  enjoyed,  if  Kve  had  only  been  able  to 
resist  the  temptation  of  appropriating  that  apple,  forbidden  her  in 
the  Garden  of  Bden ; but,  after  all,  wh^n  we  come  to  consider  the 
matter,  we  believe  it  was  the  best  thing  that  could  have  happened  . 
to  the  human  race ; for  imagine  what  a tame  affair  life  would  be 
were  it  not  for  the  contrasts  evolved  from  the  aforesaid  disobedience. 

Here  in  Signor  Fontana’s  Love  Letter  we  have  another 
example  of  plucking  “ Forbidden  Fruit.”  It  seems  born  in  some 
women  to  desire  to  defy  the  forbidden,  and  though  all  sedate 
people  must  be  agreed  that  to  do  such  things  is  very  naughty  and 
improper,  yet  if  all  knew  the  secret  heart  of  the  great  majority,  we 
would  find  a sympathetic  interest  in  this  very  human  picture ; not 
that  we  would  for  one  moment  excuse  a continuance  in  such 
methods,  because  we  believe  that  one  indulgence  of  this  class  of 
thoughtlessness  generally  brings  repentance  to  a well-balanced  mind,  and  a resolve  not  to  repeat  any 
clandestine  act. 

B.  Fontana  was  born  at  Milan,  about  1850.  He  has  painted  some  very  popular  pictures — In  the 
Sunshine.,  The  Souvenir  of  the  Confessor.,  etc.  He  was  recently  appointed  Professor  of  Painting  at 
Milan.  

The  two  typogravures  on  this  page  are  from  the  Paris  Salon  and  the  Munich  Bxposition.  From 
the  former,  The  Golden  Wedding.,  by  A.  Perret,  won  a medal.  Aime  Perret  was  a pupil  of  Vollon. 
A Delicate  Question,  by  the  veteran  German  painter  O.  Brdmann,  is  in  his  very  best  manner,  and  won  a 
medal  for  its  master. 


O.  Erdmann,  Pinx.  Munich  Exposition. 

A Delicate  Question. 


A.  Perret,  Pinx, 


The  Golden  Wedding. 


Paris  Exposition. 
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THE  ©OmE:^' WEBBmG, 

[ JOHN  ANDERSON,  WY  JO,  JOHN,] 


The  Golden  Wedding.  John  Anderson,  My  Jo 

John. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  MISS  ELIZABETH  GARDNER,  AT  THE  PARIS  SALON. 


{AMERICAN  SCHOOL.) 


Miss  Elizabeth  Gardner  was  born  at  Exeter,  New  Hampshire, 
about  1850 ; is,  perhaps,  the  foremost  feminine  artist  of  America. 
She  has  spent  the  greater  part  of  her  professional  life  in  Paris, 
studying  under  Hugues,  Merle,  Lefebvre  and  Bougereau.  Her  specialty  is  figure  pieces.  She  received 
a silver  medal  at  the  Paris  Exposition. 


Elizabeth  Gardner,  Pinx.  Paris  Exposition, 

The  Farmer’s  Daughter. 


Certainly  a most  pleasing  phase  of  humanity  to  contem- 
plate is  such  a scene  as  Miss  Gardner  has  here  depicted.  An  aged 
couple  having  reached  the  neighborhood  of  their  seventieth  year,  and 
fiftieth  year  of  wedded  life,  with  a quiet  fondle  full  of  the  most 
confident  affection,  derived  from  a pleasing  retrospect  of  the  long 
journey  they  have  travelled  together,  serve  as  an  illustration  of 
Burns’  immortal  song: 

“Jolni  Anderson,  my  Jo,  John,  when  we  were  first  acqiient, 

Your  locks  were  like  the  raven,  your  bonnie  brow  was  brent, 

But  now  your  brow  is  bald,  John,  your  locks  are  like  the  snow. 

But  blessings  on  your  frosty  pow,  John  Anderson,  my  Jo. 

“John  Anderson,  my  Jo,  John,  we’ve  clamb  the  lull  togither ; 

And  many  a canty  day,  John,  we’ve  had  wi’  ane  anither, 

But  we  maun  toddle  down,  John,  yet  hand  in  hand  we’ll  go, 

And  we’ll  sleep  together  at  the  foot,  John  Anderson,  my  Jo.” 


The  two  typogravures  embellishing  this  page  are  The  Farmer’s  Daughter^  by  Elizabeth  Gardner, 
and  C.  Reinhart’s  By  the  Sea  at  Montante.  The  latter  painter  was  born  at  Baltimore  about  1840;  is  a 
most  promising  artist,  and  bids  fair  to  achieve  a name  of  high  renown. 


C.  Reinhart,  Pinx.  Paris  Exposition,  1889. 

By  the  Sea  at  Montante. 
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THE  IMPROVISEB  CUFo 


The  Improvised  Cup. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY 


ELIZABETH  GARDNER  AT  THE  PARIS  SALON. 


{AMERICAN  SCHOOL.-\ 


“ There  is  a pleasure  in  the  pathless  woods.”  The  poet 
delights  to  sing  of  those  sylvan  joyr,  the  painter  delights  to  depict 
their  lonely  solitudes,  and  our  young  American  artist  has  chosen  for 
the  subject  of  her  picture  a cool  green  spot  deep  in  the  forest,  and 
added  a freshness  to  the  scene,  in  the  young  mother  and  child. 
(The  painting  is  a beautiful  contrast  of  color  in  the  simple  peasant 
dresses  against  the  green  of  the  grass  and  trees  of  the  forest.) 

There  is,  apart  from  all  these  effects  of  nature  so  faithfully 
and  successfully  portrayed,  a sentiment  of  tenderness  in  the  mother 
making  with  her  hands  a cup  whereby  to  quench  the  thirst  of  her 
child.  The  look  of  satisfied  confidence  on  the  little  girl’s  face  and 
the  mother’s  affectionate  solicitude  are  touchingly  rendered.  This 
painting  reminds  us  of  her  fine  work,  Moses  in  the  Bulrushes, 
exhibited  in  the  Salon  of  1878.  Some  critics  say  it  reminds  them  of 
the  treatment  by  various  artists  of  Hagar  and  Ishmael. 

Miss  Elizabeth  Jane  Gardner  is  a native  of  Exeter,  N.  H.  She  has  spent  the  greater  part 
of  her  professional  life  in  Paris,  commencing  to  exhibit  there  at  the  Salon  in  1872. 


E.  J.  Gregory.  Pinx.  Paris  Exposii 

Miss  Mabi.k  Galloway. 


The  two  typogravures  on  this  page  are  from  most  excellent  paintings  in  the  Paris  Exhibition 
of  1889.  The  first  a portrait.  Miss  Mabel  Galloway,  by  E.  J.  Gregory,  a well-known  English  painter. 
It  was  in  the  English  section  of  the  Exhibition.  Mr.  Gregory  received  a medal  in  the  awards.  The 
other  painting.  An  Evening  in  Autumn,  by  L.  E.  Adan,  was  in  the  French  Exhibit.  It  had,  in  1882, 
won  the  prize  of  the  Salon,  and  this  was  confirmed  by  a gold  medal  at  the  present  Exhibition. 
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Coming  Out  of  School. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  M.  JEAN  GEOFFROY  AT  THE  PARIS  EXHIBITION. 


{FRENCH  SCHOOL.) 


A MAN  who  so  truthfully  and  kindly,  yet  withal,  so 
humorously,  hits  off  the  individualities  of  children,  as  Mr. 
Geoffroy  does,  must  have  a love  for  his  subjects,  and  must 
also  be  very  much  like  a child  in  the  freshness  of  hearty 
sympathies.  The  little  folks  are  a study  at  all  times,  but  it 
requires  a man  of  genius  to  show  up  their  characters  in 
emphasized  colors.  The  sturdy  boy,  with  umbrella  under  his 
arm  and  head  deep  in  study,  with  hands  deep  in  pockets, 
will  “be  able  to  paddle  his  own  canoe;”  the  brother  and 
sister  with  the  dilapidated  umbrella  will  certainly  grow  into 
eminently  respectable  man  and  woman;  the  helpless  pet  with 
the  basket  on  arm  will  be  a helpless  pet  all  his  life — and  so 
on ; this  is  a picture  that  strikes  a familiar  chord  in  the 
hearts  of  all  and  really  requires  no  description. 

The  two  smaller  pictures  on  this  page  are  from  the 
easel  of  the  same  artist  and  graced  the  French  Galleries  of 
the  Paris  Exposition.  The  Dinner  Hour  and  A Difficult 
Solution  take  us  back  to  our  school  days ; and  it  is  very 
amusing  to  see  the  same  bullying,  the  same  scramble  and  petty  jealousies,  carried  forward  into  the 
more  advanced  battle  of  life. 

M.  Jean  Geoffroy  was  born  at  Marennes,  where  he  received  a first-class  education.  He  came  to 
Paris  about  1880  and  entered  the  studio  of  M.  Eevasseur ; while  there  he  exhibited  in  the  Salon  of  1883 
and  obtained  a third  class  medal.  He  then  went  into  the  studio  of  M.  Eugene  Adan ; while  there, 
in  1886,  he  obtained  at  the  Salon  a second  class  medal,  and  at  the  Exhibition  of  1889  he  received  a 
first  class  medal  and  decoration  of  the  Legion  of  Honor. 


J.  Geoffroy,  Pinx.  Paris  Exposition,  1889. 


A Difficult  Solution  (Pastel). 


J.  Geoffroy,  Pinx.  Paris  Exposition,  1889. 

The  Dinner  Hour. 
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RIE GAMIER  (18G5) 


Madame  Recamier  (1805). 


PHOTOGRAVURE  FROM  THE  ORIGINAL.  PAINTING,  BY  FRANCOIS  GERARD,  AT  THE  PARIS  EXPOSITION,  1889. 


{FRENCH  SCHOOL.) 


The  late  Baron  Gerard’s  representative  picture,  selected  by  the 
committee,  was  his  celebrated  portrait  of  Madame  Recamier : “ This 
potentate  in  petticoats,  who  was  in  her  prime  a sort  of  unacknowl- 
edged legislator,”  was  born  at  Ly^ns,  1777.  Her  father  was  a 
banker,  and  his  daughter  was  very  beautiful.  She  was  educated 
in  a convent,  and  at  the  age  of  sixteen  she  went  to  Paris,  where 
she  shortly  after  was  married  to  Rdcamier,  a rich  banker,  about 
thrice  her  own  age.  A record  of  the  splendid  . social  triumphs  of 
Madame  Rdcamier  would  involve  notice  of  nearly  all  that  was  dis- 
tinguished in  Paris  during  a space  of  about  fifty  years.  In  1806 
her  husband’s  fortune  was  lost,  when  she  went  to  Coppert,  in  Swit- 
zerland, to  reside  with  Madame  de  Stael.  Here  she  met  Prince 
August  of  Prussia,  and  a mutual  attachment  ensued;  but  she  was 
prudent,  and  made  it  a stipulation  of  her  promise  to  marry  the  prince 
that  she  should  receive  her  husband’s  consent  to  a divorce,  which, 
being  declined,  she  received  the  attentions  of  her  princely  lover  till 
his  death  in  1845.  She  had  become  a widow  in  1830.  Her  most 
A.  Touimouche,  pinx.  Paris  Salon,  .885.  distiuguished  lovcr  ill  her  later  years  was  M.  de  Chateaubriand, 

The  Toilet.  solaced  himself  in  his  peevish  decline  by  an  almost  daily  visit 

to  her.  She  could  hardly  be  accused  of  passion,  but  ^'’philandering  ” was  never  more  exquisitely  embodied. 
She  died  in  1849.  Baron  F.  P.  Gerard  was  M.  David’s  favorite  pupil,  born  at  Rome,  1770,  died  1837. 


The  two  photogravures  on  this  page  are  from  prize  paintings  of  1889 — one  from  the  Salon  of 
1889,  and  the  other  from  the  Exposition— Toilet,  by  M.  Auguste  Toulmouche,  Chevalier  of  the 
Legion  of  Honor:  and  George  J.  A.  Cain’s  Pajou  Perfecting  the  Bust  of  Mme.  du  Barry. 


G.  J.  A.  Cain,  Pinx.  Paris  Exposition,  1889. 

Pajou  Perfecting  the  Bust  of  Mme.  du  Barry. 
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.OER.OME.Vj.NX. 


THE  ki:ng  emjte  plater. 


GALLERY  OF  THE  EMPEROR  OF  GERMAKY 


The  King  Flute-Player. 


PHOTOGRAVURE  FROM  THE  ORIGINAL.  PAINTING  BY  J.  L.  GEROME.  IN  THE  POSSESSION  OF  THE  EMPEROR  OF 

GERMANY. 


{FRENCH  SCHOOL.) 


Frederick  II.  of  Prussia,  surnamed  the  Great,  was  born  at 
Berlin,  1712.  When  about  twenty-two  years  of  age  (1734)  Frederick 
resided  at  Rbeiinburg,  where  he  heli^  a sort  of  small  literary  court, 
and  devoted  his  leisure  to  the  study  of  music  and  French  literature, 
for  both  of  which  he  had  a keen  and  lasting  admiration.  He  cor- 
responded with  Voltaire  (who  afterwards,  in  1752,  visited  Berlin),  and 
studied  with  much  sympathy  the  philosophical  doctrines  which  were 
to  play  such  an  important  part  in  the  century. 

Gerome  has  painted  the  Great  King  at  an  advanced  period  of 
his  life,  after  he  had  made  his  mark  in  Europe ; he  has  for  a moment 
thrown  aside  his  political  and  military  concerns,  and  returned  to  his 
early  love — Music.  Carlyle  informs  us  that  Frederick  was  neither  a 
graceful  nor  efficient  player  on  the  flute,  but  what  he  lacked  in  refine- 
ment he  made  up  in  enthusiasm. 

The  artist  has  adorned  the  king’s  apartment  with  a bust  of  his 
old  friend,  Voltaire,  who  smiles  amusedly  at  the  frivolity,  as  he  would 
term  it,  of  his  kingly  acquaintance.  The  general  untidiness  of  the  books  and  the  presence  of  the  fine 
greyhounds  are  in  keeping  with  the  king’s  recorded  love  for  dogs,  who,  unmolested,  ranged  through 
the  palaces  wherever  the  king  resided,  and  where  the  manners  of  the  camp  prevailed. 


R.  de  Cuvillon,  Pinx.  Paris  Exposition, 

Portrait  of  Flameng. 


The  two  typogravures  on  this  page  are  from  prize  paintings  in  the  Paris  Exhibition  by  PTench 
artists  of  high  repute — Robert  de  Cuvillon’s  Portrait  of  August  Plameng.,  and  Jules  Worms’s  Soothed 
and  Charmed. 


J.  Worms,  Pinx.  Paris  Exposition,  1889. 


Soothed  and  Charmed. 
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PRATER  THE  MOSQUE,  OLB  CAIRO. 


MBTROPOLITATJ  2JEST.'JiC  M.W  YORK 


Prayer  in  the  Mosque,  Old  Cairo. 


PHOTOGRAVURE  FROM  THE  ORIGINAL.  PAINTING,  BY  J.  L.  E.  GEROME,  IN  THE  METROPOLITAN  MUSEUM  OF  ART. 

{FRENCH  SCHOOL.) 


We  are  reminded  of  a passage  in  “The  Arabian 
Nights  : ” “ He  who  hath  not  seen  Cairo  hath  not  seen  the 
world.  Its  soil  is  gold ; its  Nile  is  a wonder ; its  women  are 
the  black-eyed  women  of  -Paradise ; its  houses  are  palaces 
and  its  air  is  soft — its  odor  surpassing  that  of  aloes  wood, 
and  cheering  the  heart ; and  how  can  Cairo  be  otherwise 
when  it  is  the  mother  of  the  world  ? ” 

The  Mohammedan  mosque  or  house  of  prayer  of  Old 
Cairo  as  seen  by  Gerbnie  would  hardly  lead  the  beholder  to 
expect  such  blissful  surroundings.  The  form  of  this  old 
mosque  is  evidently  derived  from  that  of  the  Christian  Ba- 
silica, the  narthex  being  the  origin  of  the  court,  with  its 
arcade,  and  the  eastern  apsides  representing  the  principal 
buildings  of  the  mosque,  facing  Mecca.  The  dome  in  this,  as 
in  all  mosques,  is  the  leading  and  most  beautiful  feature.  The  walls  are  whitewashed,  which  afford  a 
fine  contrast  to  the  display  of  colors  on  the  various  worshippers ; the  flock  of  pigeons,  held  sacred  by 
the  superstition  of  the  Mohammedans,  flutter  about  on  the  floor;  the  worshippers,  barefooted,  perform 
their  devotions  standing  on  the  rugs  in  rows,  as  is  their  habit  of  worship. 

This  painting  is  one  of  Gerome’s  very  best  examples.  He  is  a designer  of  the  very  highest 
talent.  Born  at  Vesoul  in  1824.  He  is  now  a member  of  the  Institute,  officer  of  the  Gegion  of  Honor, 
and  Chevalier  of  the  Order  of  the  Red  Bagle.  He  came  to  Paris  in  1841,  and  studied  under  Paul 
Helaroche.  In  1844  he  accompanied  Delaroche  to  Italy.  In  1853  and  1856  he  travelled  in  Italy  and 
Turkey.  He  has  won  every  possible  honor  in  connection  with  art,  and  still  works  as  vigorously  as  he 
did  thirty  years  ago. 


James  Tissot,  Pinx.  Paris  Exposition,  1889. 

The  Story  op  the  Prodigal  Son. 


The  two  typogravures  on  this  page  are  from  the  Paris  Exposition  of  1889,  forming  part  of  the 
series  of  four  pictures  of  the  parable  of  the  prodigal  son,  two  of  which  we  have  elsewhere  illustrated 
and  described,  are  the  work  of  the  famous  French  painter,  James  Tissot. 


James  Tissot,  Pinx. 


Return  oe  the  Prodigal. 


Paris  Exposition,  1889. 
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AKTD  Hi'a  s^gertciass  before  cte  operahon. 


Dr.  Pean  and  his  Surgery  Class  Before  the 

Operation. 


PHOTOGRAVURE  FROM  THE  ORIGINAL.  PAINTING  BY  H.  GERVEX,  IN  THE  PARIS  EXPOSITION,  1889. 

{FJ?£NC/I  SCHOOL.) 


This  excellent  portrait  in  onr  photogravure  plate  of 
Dr.  Pean,  the  foremost  Parisian  surgeon  of  the  present  time, 
surrounded  by  his  assistants,  is  a work  of  realistic  and  graphic 
fidelity  in  every  detail.  The  subject  of  the  operation  has  been 
carefully  put  under  the  influence  of  ether,  and  while  the  careful 
junior  with  fingers  on  pulse  and  vigilant  eyes  is  watching  for 
the  exact  desirable  condition  of  unconsciousness  to  begin  incis- 
ion, Dr.  Pean  is  quietly  saying  a few  words  of  explanation  to 
his  class.  This  picture  impresses  the  beholder  with  the  fact 
of  the  great  blessing  which  we  of  the  latter  half  of  the  nine- 
teenth century  enjoy  from  the  discovery  of  anaesthetics  in  cases 
of  surgical  operation,  which  enables  the  doctor  to  perform  the 
most  difficult  operations  without  pain  to  the  subject. 

Dr.  Jules  Pean  was  born  at  Chateaudun,  France,  in 
1830;  finished  his  collegiate  studies  in  1849;  commenced 
practice  in  1853 ; appointed  surgeon  to  the  Central  Bureau 
of  Surgery  of  Paris,  1865  ; decorated  with  the  Legion  of  Honor, 
1870;  ofiicer  of  the  same,  1878;  member  of  the  Institute  in  1885.  He  is  the  author  of  numerous 
works  on  surgery. 

H.  Gervex,  the  artist,  stands  in  the  very  first  rank  of  the  young  painters  of  France.  He  was  a 
pupil  of  Cabanel  and  Fromentin ; took  a second  class  medal  in  1874 ; first  class,  1876 ; decorated  Legion 
of  Honor,  1885. 

The  two  typogravures  on  this  page  are  also  from  noted  pictures  at  the  Paris  Exhibition — Por- 
trait  of  Dr.  Pasteur^  by  A.  Edelfelt,  of  Finland,  and  A Clinical  Lesson  at  Salpetriere  (the  celebrated 
hospital  for  the  insane,  near  Paris),  painted  by  Andr6  P.  Brouillet,  a pupil  of  M.  Gerome. 


A.  Edelfelt,  Pinx.  Paris  Exposition,  1889. 

Portrait  of  Dr.  Pasteur. 


Andre  P.  Brouillet,  1 


Paris  Exposition,  1889. 


A Clinicai,  Lesson  at  Salpetriere. 
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THE  HEEVETIANS  PASS  THE  ROMAN’S  UNDER  THE  YOKE  = 

[ THE  BATTLE  OF  LAKE  LEMAN] 

MUSEUM  LAUSAMNE. 


The  Helvetians  Pass  the  Romans  Under  the 

Yoke. 

(THE  BATTLE  OF  LAKE  LEMAN.) 

PHOTOORAVURE  AFTER  THE  ORIOINAE  PAINTING  BT  M.  CHARLES  G.  QLEYRE  IN  THE  MUSEUM  OF  LAUSANNE. 

{FRENCH  SCHOOL.) 

In  1853  M.  Gleyre — having  achieved  the  distinction  of 
being  recognized  as  one  of  the  greatest  painters  of  France- 
prepared,  with  the  assistance^ of  the  two  historians,  Martin  and 
Merim^e,  for  painting,  the  defeat  of  the  Romans  by  the  Helve- 
tians at  Lake  Leman,  B.  c.  107,  as  referred  to  in  the  Com- 
mentaries of  Caesar,  when  the  proud  Romans  had  to  do  what 
they  were  accustomed  to  make  others  do,  viz.,  to  pass  under 
the  yoke.  This  painting  ranks  not  only  as  the  masterpiece 
of  Gleyre,  but  as  one  of  the  masterpieces  of  the  world. 

The  Helvetii  were  a Celtic  people,  who  in  Caesar’s  time 
occupied  the  country  between  the  Jura  on  the  west,  the  Rhone 
and  the  Leman  Lake  on  the  south,  and  the  Rhone  on  the  east 
and  north.  The  battle  of  Lake  Leman  was  fought  between 
the  Romans  under  the  Consuls  L.  Cassius  and  L.  Piso  Cal- 
purnius,  and  the  Helvetians  under  Divisco,  the  Romans  being 
entirely  defeated  in  the  territory  of  the  Allobroges. 

The  Romans  were  caught  in  a pass,  and  after  surrendering,  their  two  commanders,  L.  Cassius 
and  L.  Piso,  were  beheaded,  their  heads  stuck  on  the  top  of  spears,  and  the  army  passed  under  the 
yoke  into  captivity  and  slavery.  To  the  left  of  the  picture,  mounted  on  horseback,  is  the  victorious 
General,  Divisco,  who  fifty  years  later  sent  a memorable  defiance  to  Ctesar. 

M.  Gleyre  was  born  at  Chivilly,  Switzerland,  1807,  and  died  1874.  “A  truly  great  painter. 


The  two  typogravures  which  adorn  this  page  are  from  pictures  by  eminent  French  painters. 
The  Shooters  with  the  Crossbow,  by  Eugene  Buland,  pupil  of  Cabanel  and  Yvon,  received  the  honor  of 
the  Luxembourg  in  1888 ; and  The  Outcast  Cared  for  by  Sisters  of  Charity,  painted  by  Felix  H.  Lucas, 
a pupil  of  Pils,  was  purchased  by  the  state  for  the  Museum  of  Soissons  in  1884. 


E.  Buland,  Pinx.  Paris  Exposition,  1889. 

The  Shooters  with  the  Crossbow. 


F.  H.  Lucas,  Pinx.  Paris  Exposition,  1 

The  Outcast  Cared  for  by  Sisters  of  Charity. 
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THE  TWO  SISTERS, 


The  Two  Sisters. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  CHARLES  GIRON  IN  THE  PARIS  EXPOSITION,  1889. 


(SmSS  SCHOOL.) 


One  of  the  most  prominent  pictures  in  the  Swiss  Section 
of  the  Art  Exhibit  was  T/te  Two  Sisters;  the  figures  being  life- 
size  and  the  coloring  strong  and  elegant ; the  scene  is  on  • the 
Boulevard,  in  front  of  the  Church^  of  the  Madeleine,  Paris.  Two 
sisters,  who  have  chosen  widely  different  paths,  accidentally  meet, 
one  riding  in  her  elegant  landau  with  liveried  servants ; the  hour 
is  the  fashionable  time  of  promenade,  and  the  crowd  of  aristocratic 
equipages  is  at  full  tide ; but  the  working  woman,  accompanied  by 
her  husband  and  three  children,  discovers  her  fallen  sister  in  the 
elegant  carriage  lady,  and  remembering  only  her  mother’s  broken 
heart,  and  thinking  only  of  the  shame  of  the  erring  one  and  the 
family  disgrace,  gives  vent  to  impulsive  and  bitter  reproaches  in 
the  open  street.  The  coachmen  and  flunky,  and  probably  some 
of  the  other  fashionable  promenaders,  knew  all  about  it  before,  but 
are  nevertheless  edified  at  the  incident. 

E.  Manet,  Pinx.  Paris  Exposition,  1889,  M.  Giron  was  born  at  Geneva,  1850 ; studied  under  Cabanel ; 

le  printemps.  received  a second  class  medal  at  the  Salon  of  1883,  and  a decora- 

tion of  the  Legion  of  Honor  in  1888.  At  the  Exposition,  1889,  he  received  a gold  medal  for  this 
picture. 


The  two  typogravures  on  this  page  are  from  paintings  at  the  Paris  Exposition — E.  Manet’s 
Springtime.,  and  Felix  du  Vuillefroy’s  Sale  of  the  Yearlings ; both  of  these  artists  rank  high.  Manet 
died  in  1883,  and  his  picture  was  in  the  Centennial  Department.  Vuillefroy  was  honored  by  the  jury 
with  a gold  medal. 


Felix  du  Vuillefroy,  Pinx. 


Paris  Exposition,  1889. 


Sale  of  the  Yearlings. 
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The  Meeting  for  the  Chase  at  Belle-Cross, 
Forest  of  Halatte. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  RICHARD  J.  GOUBIE,  AT  THE  PARIS  EXPOSITION,  1889. 

{FRENCH  SCHOOL.) 


All  over  Europe  and  in  some  parts  of  America  the 
pastime  of  the  chase  is  a favorite  amusement  with  the  nobility 
and  the  wealthy  classes  generally.  In  England  and  France 
there  are  in  nearly  every  county  regularly  equipped  “ packs  ” 
of  stag-hounds,  of  fox-hounds,  and  harriers  or  hare-hounds 
maintained ; some  by  private  individuals  but  mostly  by  sub- 
scription. 

Hardly  anything  in  sport  affords  its  votaries  so  much 
healthy  delight  as  fox-hunting;  the  chances  of  the  escape  of 
Reynard  and  of  his  capture  being  about  equal;  the  gallop 
across  country  fields  and  brooks,  over  hedges  and  ditches, 
requires  an  exercise  of  skill  and  courage  which  is  most  ex- 
hilarating and  satisfying. 

The  artist  has  faithfully  painted  “ The  Meet  ” for  such 
a chase.  The  fox-hounds  are  left  in  charge  of  their  keeper; 
the  ladies  and  gentlemen  in  their  picturesque  attire,  green  and 
red  coated  and  habited;  the  solitude  of  the  forest,  with  its 
lone  cross  and  finger-posts  pointing  in  different  directions  into  deeper  loneliness,  make  up  a very 
attractive  and  pleasing  picture. 

M.  Goubie  was  born  at  Paris  in  1844 ; rvas  a pupil  of  Gerome ; obtained  a third  class  medal  at 
the  Salon  of  1874 ; was  decorated  with  the  Legion  of  Honor  in  1889. 


Jules  Gelibert,  Pinx. 


A Double  Shot. 


The  two  typogravure  embellishments  on  this  page  are  from  the  Paris  Salon,  1889,  and  the  Paris 
Exposition  respectively—Oliver  de  Penne’s  Death  of  the  Stag,  and  Jules  GeliberPs  A Double  Shot  ; 
the  former  at  the  Exhibition,  the  latter  at  the  Salon.  De  Penne  was  a pupil  of  Coignet,  and  Gelibert 
studied  under  his  father ; both  artists  are  Parisians.  Both  pictures  got  medals. 


O.  de  Penne,  Pinx. 


Death  of  the  Stag. 


Paris  Exposition,  1889. 
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An  Excellent  Roast. 


FROM  THE  ORIGINAL  PAINTING  BY  E.  GRUTZNER,  AT  THE  ROYAL  ACADEMY  EXHIBITION,  BERLIN. 

{GERMAN  SCH00L>1 

All  the  pictures  painted  by  Grutzner  have  a vigor  of  man- 
hood, health  and  robust  exuberance  about  them,  with  which  we 
cannot  recall  a comparison  in  ancient  or  modern  art.  Whether  in 
his  dealing  with  monks  and  priests  in  kitchens  and  wine  cellars,  with 
sportsmen  and  gamblers  in  taverns,  or  with  Jack  Falstaff  in  all  his 
rollicking  adventures  as  described  by  Shakespeare,  there  is  the  same 
abounding  vitality  that  “ does  a man  good  to  behold.” 

^''An  Excellent  Roast  ” — a wild  boar  from  the  forest,  the  tro- 
phy of  the  stalwart  sportsman,  who,  with  rifle  slung  over  his  shoul- 
der, fur  cap  and  muff  and  long  leather  boots,  has  just  sold  the  game 
for  the  convent  kitchen.  The  old  treasurer  is  about  paying  the 
amount  bargained  for ; but  the  real  point  of  the  picture  is  the  abun- 
dant satisfaction  and  admiration  of  the  chief  cook,  who  absorbs  every 
sentiment  into  one  of  contemplative  future  bliss — “What  an  excel- 
lent roast  he  will  make  1 ” 

The  interior  is  a fine  picture  of  the  German  kitchen  of  the 
wealthy  classes.  The  vegetables  lend  suggestiveness  to  the  contemplated  future  feast.  The  wild  boar 
tells  of  the  locality,  the  Black  Forest  or  some  other  wilderness  in  Germany,  and  the  huntsman,  one  of 
Grutzner’s  favorite  models,  is  a splendid  specimen  of  manhood — in  marked  contrast  to  the  soft  and 
indolent  good-natured  monks,  who  get  fat  from  insufficient  exercise. 

Eduard  Grutzner  was  born  at  Grosskarlowitz,  1846.  He  had  first  the  profession  of  an  architect 
in  view,  but  his  teacher  recognizing  his  talent  for  painting  advised  him  to  devote  himself  to  that  art. 
Acting  on  this  counsel,  he  entered  the  Academy  at  Munich,  where  he  was  a pupil  of  Piloty,  whose 
interest  he  soon  engaged  by  his  bright  promise.  He  early  discovered  his  forte ^ viz.,  humorous  genre ^ 
and  has  worked  in  that  vein  with  ardor  and  success.  He  is  a teacher  in  the  Academy  of  Munich. 


The  two  typogravures  adorning  this  page  are  from  paintings  which  won  prizes  in  the  French 
Section  of  the  Paris  Exhibition  of  1889 — Charles  de  Penne’s  Waiting  in  the  Forest  and  Paul  Vayson’s 
Hunting  for  Trujfles. 


Paul  Vayson,  Pinx,  Paris  Exposition,  1889. 

Searching  for  Truffi.es. 


Waiting.  (Winter.  ) 
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October.  Potato  Gathering. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  AUGUSTE  HAGBORG,  AT  THE  PARIS  EX.POSITION  OF  1889. 


{SJVBD/SI/  SCHOOL.) 


Auguste  HagborG  here  tells  the  story  of  peasant  life  and 
toil  with  great  earnestness  and  force.  The  three  farm-hands  are 
out  at  work  in  the  gray  morning.  The  self-concentrated,  patient, 
resigned  look  of  the  woman;  her  deep  thoughtfulness,  which  has 
borne  her  mind  far  away  from  her  present  rude  occupation,  are 
strongly  brought  out.  The  refinement  of  her  features  is  well  set 
off  against  the  massive  jaw  and  matter-of-fact  face  of  the  man  who 
is  emptying  the  potatoes  into  the  sack.  The  gray  light  of  the  sky 
is  diffused  over  the  field  from  the  foreground  away  into  the  distance 
in  a most  masterly  fashion.  The  artist  invites  us  to  study  his  two 
figures  and  to  ponder  on  their  lot.  They  deserve  it,  for  from  such 
men  and  women  as  these  the  world  recruits  its  best  brains.  This 
is  a noble  picture,  in  which  the  influence  of  Jean  Pranfois  Millet  is 
everywhere  apparent,  only  the  marked  distinctness  of  touch  by  Hag- 
borg  substitutes  the  dreamy  manner  of  Millet.  The  original  of  this 
great  picture  is  in  the  gallery  of  Mr.  Powers,  of  Rochester,  N.  Y. 
M.  Hagborg  exhibits  this  picture  as  an  “ Esqm'sse,”  or  finished  first  sketch. 

Auguste  Hagborg  was  born  at  Gothembourg,  Sweden,  in  1840.  He  studied  in  the  Academy  of 
Fine  Arts  at  Stockholm,  and  subsequently  entered  the  atelier  of  M.  Parmaroli  in  Paris.  The  picture, 
High  Tide  in  the  Manche  (1879),  which  received  the  honors  of  the  Luxembourg,  illustrates  the  fine 
quality  of  M.  Hagborg’s  work. 


A.  Roll,  Pinx.  Paris  Exposition,  X889. 

Manda  Lametrie,  Farming. 


Two  exquisite  pastoral  pictures  from  the  great  exhibition  embellish  this  page,  viz. : Manda 
LamHrie.^  Farming.,  painted  by  Alfred  Roll,  first-class  medalist  at  Paris,  1883  ; A Field  of  Carnations., 
painted  by  A.  L.  Demont,  one  of  the  most  promising  of  the  young  artists  of  France — a graduate  from 
the  studio  of  Emile  Breton. 


a.  L.  Demont,  Pinx. 


Paris  Exposition,  1889. 


A Field  of  Carnations. 
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The  Human  Comedy. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  J.  L.  HAMON  IN  THE  GALLERY  OF  THE  LOUVRE. 

{FRENCH  SCHOOL.) 

Among  the  great  paintings,  by  modern  masters,  recently 
honored  by  admittance  to  the  Louvre,  none  stand  higher  in 
esteem  than  The  Human  Comedy.^  by  J.  L.  Hainon.  This  paint- 
ing for  several  }^ears  was  among  the  treasures  of  the  Luxembourg, 
whenee  it  was  transferred  to  the  permanent  Walhalla  of  French 
art.  The  work  is  full  of  pungent  satire,  the  central  thought  being, 
that  all  the  great  ones  of  the  earth,  past  and  present,  are  only 
as  children  crowded  around  the  Punch  and  Judy  show.  To  the 
right,  Homer  with  his  lyre,  and  Sophocles  with  his  masque, 
are  met  and  familiarly  weleomed  by  a child  of  modern  garb. 
Dante  and  Beatrice  and  Petrarch  and  Laura  have  come  to  see 
the  exhibition,  though  the  great  Florentine  must  needs  mix  his 
eternal  sermon  with  the  show.  To  the  left  appear  Ariosto  and, 
probably,  Euripides;  while  beside  them  is  Diogenes  with  his  tub 
and  lantern,  a sort  of  side-show;  a line  of  warriors  next  appear 
with  spear  and  helm  and  torch,  among  whom  may  be  recognized 
Caesar  and  Alexander. 

In  the  front  seat,  among  the  children  pressing  closest,  is  seated,  intently  interested,  the  great 
Soerates,  and,  balancing  him  in  the  picture,  is  a mother  kissing  her  child.  Wisdom  and  folly  were 
never  surely  so  closely  brought  together.  This  is  one  of  the  greatest  pictures  of  modern  times. 

Jean  Louis  Hamon  was  born  at  Plouha  in  1821  ; pupil  of  Delaroehe  and  Gleyre.  His  life  was  a 
sad  one  from  disease,  though  successful  as  an  artist,  for  he  achieved  the  highest  honors  of  the  Salon. 
He  died  in  1874. 

The  two  typogravures  on  this  page  are  T.  Lobrichon’s  Neighbors.,  and  Boggie^  by  G.  Chierici — 
the  former  from  the  Paris  Salon,  the  latter  from  the  Munich  Exhibition.  Both  pictures  explain  them- 
selves. T.  Lobrichon  was  born  at  Cornod  (Jura);  studied  under  Picot;  received  a first  class  medal  at 
the  Paris  Exhibition.  G.  Chierici  was  born  at  Reggio,  Italy,  1838.  He  paints  truthful,  feeling,  and 
sometimes  humorous  scenes  out  of  folk-life,  and  excels  especially  in  the  representation  of  kitchen  interiors. 


G.  Chierici,  Pinx.  Munich  Exhibition. 

BOGGIE. 
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LIFTING  THE  NETS  - THE  HEEIRING  FISHERS. 


Lifting  the  Nets— The  Herring  Fishers 

PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  G.  HAQUETTE,  IN  THE  PARIS  SALON. 

(FRENCH  SCHOOL.) 

Dutch  or  French,  these  old  salts  are  genuine  fishermen,  gather- 
ing their  harvest  of  the  sea ; fresh,  breezy  and  full  of  the  realism  of 
“ a life  on  the  ocean  wave,”  is  every  touch  in  the  picture,  from  the 
nor’wester  caps  of  the  fishermen  to  the  dancing  buoy  with  its  small 
flag  signal.  The  storm-loving  sea-^ulls,  greedy  for  a chance  at  dis- 
carded fish  or  any  refuse  thrown  from  the  boat ; the  hazy,  threaten- 
ing horizon,  are  all  as  natural  as  sea  life  itself.  The  small  fishing- 
smack  seems  a clumsy,  small  boat,  in  which  to  face  the  stormy  sea; 
but  day  by  day  these  men  take  their  lives  in  their  hands,  and  just 
in  the  manner  we  see  in  the  painting,  they  earn  a livelihood  for 
themselves  and  their. families. 

Georges  Haquette  was  born  at  Paris  about  1840,  and  after  a 
common  school  education  entered  the  studio  of  A.  Millet,  and 
thence  studied  alternately  with  A.  Cabanel  and  Jean  Paul  Laurens. 
His  favorite  study  is  the  sea  in  all  its  moods,  and  he  is  already  a 
great  favorite  both  at  home  in  France,  and  especially  in  America,  where  his  works  are  readily  purchased 
at  high  prices.  The  following  are  some  of  his  works:— 1880;  Marchande  de  poissons  a Dieppe. 
1881:  Interieur  de  la  mere  Panotte ; Le  pere  Mazure.  1882:  Le  dlpart  pour  Terre-Neuve ; A la  jetie. 
1883:  Le  droit  de  passage;  Dattente.  1884:  Le  salut  au  calvaire.  1886;  Un  homme  a.  la  mer.  1887: 
Une  sortie.  1888 ; La  levie  des  filets—peche  aiix  harengs. 


A.  Flameng,  Pinx.  Paris  Exposition,  1889. 

Fishing  Boats  off  Dieppe. 


The  typogravures  embellishing  this  page  are — one,  Haquette’s  On  the  Beach^  from  the  Paris  Salon 
of  1889 — the  other,  A.  Flameug’s  Fishing  Boats  off  Dieppe^  for  which  he  received  a medal  at  the  Paris 
Exposition. 


G.  Haquette,  Pinx. 


On  the  Beach. 
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SOBTDEIOJAH'GER-THE  SOITAML. 
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Sudden  Danger—The  Squall. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BV  GEORGES  HAQUETTE  AT  THE  PARIS  SALON. 

[FRENCH  SCHOOL.) 


There  is  a pathos  in  this  picture  which  every  beholder  can 
feel,  but  which  is  difficult  to  fiu^.  words  to  describe.  A young 
mother,  a fisherman’s  wife,  has  brought  her  two  children  to  see  the 
departure  of  her  husband’s  fishing-boat,  and  although  the  weather 
looks  threatening,  the  frail  craft  boldly  ventures  forth,  because  bread 
and  butter  for  the  household  depend  on  work,  and  sailors  are  not 
to  be  detained  by  “ dirty  weather.”  The  young  mother  stands  on 
the  jetty  and  waves  her  “good-bye”  to  her  husband,  whose  boat, 
wdth  sails  being  hoisted,  is  evidently  struck  with  a sudden  squall, 
and  the  poor  woman,  no  doubt  exaggerating  the  danger,  nervously 
flutters  her  handkerchief  in  doubt  whether  to  wish  him  a farewell 
or  to  signal  his  return.  The  baby  boy  in  her  arms  turns  his  face 
from  the  wind,  and  the  eldest,  a little  girl,  seeks  refuge  from  the 
blast,  and  with  evident  discontent  clings  to  her  mother’s  dress.  The 
treacherous  sea,  choppy  and  threatening,  is  well  depicted,  and  the 
sentiment  of  mischief  and  of  fresh  vigor  of  the  elements  could  not  be  better  managed. 

Georges  Haquette  was  born  at  Paris  about  1840 ; studied  art  under  Millet,  Cabanel  and  Jean 
Paul  Laurens.  He  is  one  of  the  foremost  marine  painters  of  the  present  time. 


The  two  typogravures  on  this  page  are  from  J.  Spiridon’s  painting,  The  Favorite.^  in  the  Italian 
section  of  the  Paris  Kxposition,  and  F.  Smith-Hald,  The  End  of  the  Daj/,  in  the  Paris  Salon  of  1889. 
Both  these  paintings  won  prizes  for  their  masters. 


F.  Smith-Hald,  Pinx. 


The  End  of  the  Day. 


Paris  Salon. 
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AT  THE  BROOK-SIDE. 


mi-:tropolitan  muspum 


il 


At  the  Brook-Side- 


PMOTOORAVURE  FROM  THE  ORIOINAl.  PAINTING  BY  JAMEs'm.  HART  IN  THE  METROPOLITAN  MUSEUM,  NEW  YORK. 


(AMERICAN  SCHOOL.) 


Few  landscape  paintings  in  ancient  or  modern  times 
surpass  this  exquisite  example  of  successful  perspective  and 
general  picturesque  beauty.  The  painter  has  chosen  one  of 
those  openings  in  the  forest  which  sometimes  flash  upon 
the  traveller  like  a flood  of  delight,  making  a poet  of  the 
most  prosaic : the  skill  and  success  with  which  the  artist 
has  handled  the  varying  lights  and  shades  and  atmosphere 
of  the  scene  is  one  of  the  most  wonderful  features  of 
this  charming  composition. 

The  cattle  in  the  foreground  and  the  sheep  by  the 
brook-side  are  fitting  accessories  in  the  picture.  It  appro- 
priately adorns  the  walls  of  New  York’s  Metropolitan 
L.  Japy,  Pin,.  p.™  E«po.ition,  .88,.  Museum,  an  example  for  future  artists  and  a delight  to  all. 

Gloaming.  James  M.  Hart  was  born  at  Kilmarnock,  Scotland, 

but  was  brought  to  America  by  his  parents  when  a child.  After  being  a coach  painter  for  some  time, 
he  in  1851  went  to  Diisseldorf  to  study  in  the  studio  of  Schirmer.  On  his  return  to  New  York  he 
became  a successful  artist,  and  in  1858  was  elected  by  the  National  Academy  one  of  its  members.  In 
1865  he  was  elected  President  of  the  Brooklyn  School  of  Design. 


The  two  cattle  pieces  on  this  page,  copied  direct  by  typogravures  from  the  Paris  Exhibition,  are 
the  work  of  distinguished  French  artists.  Louis  Japy’s  Gloaming,  when  the  Kye  come  hame,  and 
Madam  Marie  Dieterle’s  (daughter  of  M.  Van  Marke)  Cows  at  the  Watering  Place. 


Marie  Dieterle,  Pl«.  ?»">  E,po*ltion,  .88,. 

Cows  AT  THE  Watering  Peace. 
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ABREBZTDAT  1ST  THE  ENGLISH  CHANNEL. 


A Breezy  Day  in  the  English  Channel. 


f’HOTOGRA VURE  FROM  THE  ORIGINAL  PAINTING  BY  EDWIN  HAYES,  R.  H.A.,  IN  THE  ROYAL  ACADEMY  EXHIBITION. 

{ENGLISH  SCHOOL.) 


C.  Lapostolet,  Pinx. 


This  most  excellent  painting^  is  the  work  of  one  ot  the  fore- 
most marine  painters  of  the  English  school.  The  main  figure  is  a 
merchant  ship  beating  her  way  up  the  channel  on  a “ dirty  day,”  as 
the  sailors  would  call  it ; the  sea  choppy  and  contrary,  and  the  winds 
uncertain  and  baffling,  the  sky  leaden,  and  everything  above  and 
below  wearing  that  air  of  discomfort  which  sailors  so  frequently 
recognize  in  the  winter  and  spring  seasons  in  the  English  channel. 

The  realistic  treatment  of  the  scene — ships,  sea,  sky,  specta- 
tors on  the  jetty,  even  to  the  white,  restless  sea-gulls — shows  the 
master-hand  of  the  accomplished  artist. 

Edwin  Haves  was  born  in  Dublin  about  1840.  He  has  been 
a favorite  at  the  Royal  Academy  Expositions  for  several  years ; his 
earliest  successes  were  achieved  in  Ireland,  where  he  is  a member 
of  the  Royal  Hibernian  Academy. 


Of  the  two  typogravures  on  this  page,  one.  Fishing  Boats  in  the  Irish  Channel,  is  by  the  same 
artist  mentioned  above;  and  Dunkirk,  is  by  C.  Lapostolet,  born  at  Velars  (C6te  d’ Or),  a pupil  of 
several  of  the  best  masters  of  Modern  Paris.  Although  quite  a young  man,  he  gives  great  promise 
of  becoming  a notable  artist. 
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The  Bathincx  Hour  at  Trouville. 


PHOTOORAVURE  FROM  THE  ORIGINAL  PAINTING  BY  A.  G.  HEATON,  IN  THE  POSSESSION  OF  MR,  HEATON,  WASHINGTON, 

(AMERICAN  SCHOOL.) 


One  of  the  most  fashionable  of  watering  places  on  the  coast 
of  France  is  Trouville,  in  the  province  of  Calvados,  seven  miles 
north  of  Pont  I’-Eveque. 

All  bathing  places  have  a sameness  in  appearance.  A spirit 
of  innocent  abandonment  pervades  their  frequenters ; they  have  all 
come  for  a dip  in  the  “ briny,”  The  various  degrees  of  timidity, 
and  solicitude,  confidence,  vanity  and  friskiness,  serve  as  good 
material  from  which  the  painter  makes  up  his  picture,  and  in  the 
present  instance  Mr.  Heaton  has  done  well.  The  two  lighthouses, 
one  at  the  end  of  the  long  jetty  and  the  other  at  the  end  of  the 
breakwater,  are  well-known  beacons  on  the  French  coast.  The  jetty 
of  Trouville  is  one  of  the  most  celebrated  summer  promenades  in 
Europe. 

Augustus  G.  Heaton  was  born  in  Philadelphia,  1844 ; studied 
under  Cabanel  in  I’Ecole  des  Beaux  Arts,  1863  to  1865,  and  later 
under  Bonnat.  He  exhibited  during  several  years’  residence  in  Paris 
in  the  Salon,  and  has  had  works  in  leading  American  Exhibitions. 
Upon  his  return  from  Europe  in  1881  he  settled  in  Washington,  where  his  large  picture.  The  Recall  of 
Columbus.^  had  been  purchased  by  Congress  and  now  hangs  in  the  Capitol. 


Henry  Bacon,  Pinx.  Paris  Salon,  1889. 

Finishing  the  Boat. 


The  two  typogravures  on  this  page  are  from  paintings  by  American  artists  of  high  repute — 
Finishing  the  Boat,  by  Henry  Bacon,  of  Boston,  Massachusetts,  at  the  Paris  Salon ; and  The  Canal  at 
Dordrecht,  by  Frank  Boggs,  of  New  York,  at  the  Paris  Exhibition  of  1889. 


Paris  Exposition,  1889. 


The  Canae  at  Dordrecht. 
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THE  HARP  0?  TAKA, 


The  Harp  of  Tara. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  A.  A.  E.  HEBERT.  IN  THE  POSSESSION  OF  THE  DUKE  OF 

LEINSTER. 

{FRENCH  SCHOOL.) 

Very  dear  to  the  hearts  of  all  true  Irishmen  is  the  memory 
of  her  ancient  glory,  and  most  exqiusitely  beautiful  are  the  verses 
in  which  Tom  Moore  has  immortalized  the  ancient  splendor  of 
Tara: 

The  harp  that  once  through  Tara’s  Halls 
Its  soul  of  music  shed 
Now  hangs  as  mute  on  Tara’s  walls 
As  if  that  soul  were  fled. 

No  more  to  chiefs  and  ladies  bright 
The  harp  of  Tara  swells, 

The  cord  alone  that  breaks  at  night 
Its  tale  of  ruin  tells. 

M.  Hebert  has  chosen  for  his  model  a brunette  beauty  of  the 
true  South  of  Ireland  type;  the  soul  of  melody  breathes  from  her 
lips,  and  it  does  not  need  to  be  an  Irishman  to  fall  in  love  with  both  the  singer  and  the  song. 

A.  A.  K.  Hebert,  one  of  the  greatest  living  painters,  was  born  at  Grenoble,  1817;  member  of  the 

Institute ; Commander  of  the  Legion  of  Honor ; Director  of  the  Academy  of  France  at  Ruen ; studied 
under  D’Angers  and  Delaroche.  His  pictures  are  seldom  for  sale,  and  when  they  are  they  bring  high 
prices. 

Besides  The  Harp  of  Tara^  another  of  Hebert’s  most  successful  pictures,  Aux  Heros  Sans  Glorie^ 
is  one  of  this  great  artist’s  representative  paintings  at  the  Paris  Exposition  of  1889.  (See  typogravure, 
above.) 

The  End  of  a Hero,  by  M.  Forsberg.  In  the  Swedish  section  there  is  a great  picture  which 

attracted  much  attention,  the  death  of  a hero,  an  episode  of  the  Franco-Prussian  war  of  1870-71. 


N.  Forsberg,  Pinx. 


A.  A.  E.  Hebert,  Pinx.  Paris  Exposition,  1889. 


Aux  HEROS  Sans  Georie. 


The  End  of  a Hero. 


Paris  Exposition,  1889. 


II 


i 


:{ 

i 


cMMilS  MMVd  aiMl 


The  Pawn  Shop  (Le  Mont  de  Piete.) 

PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  F.  HEILBUTH  IN  THE  GALLERY  OF  THE  LUXEMBOURG. 

{FRENCH  SCHOOL.) 

This  is  a realistic  picture  of  every-day  life  in  Paris,  and  is 
most  admirably  treated.  In  France  tbe  pawn  shops  are  under  gov- 
ernment management,  the  state  wisely  recognizing  the  necessity  of 
providing  money  for'  borrowers  of  small  amounts  who  willingly  pledge 
satisfactory  security  for  repayment  of  the  inone}^  borrowed,  and  this 
is  arranged  for  at  a low  rate  of  interest — very  much  lower  than  our 
“ uncles  ” charge  in  America.  The  different  characters  of  the  patrons 
of  the  shop  awaiting  accommodation  have  been  the  stud}^  of  the 
artist.  The  workman,  with  his  check-covered  mattress,  looks  like  a 
regular  customer,  though  we  can  only  see  his  back ; the  young 
woman,  with  face  and  figure  as  graceful  and  beautiful  as  Diana,  is 
probably  one  of  the  Demi-monde^  also  a regular  patron.  The  next 
group,  the  two  old  women  and  the  child,  have  a bundle  of  linen 
about  which  they  seem  to  have  painful  doubts  as  to  its  satisfactory 
acceptability.  The  workmen  to  their  left  look  despondent,  and  the 
same  ma\’  be  said  of  the  widow  on  their  right.  The  group  of  four 
to  the  left  of  the  picture  appear  to  have  made  a visit  on  speculation. 
Indeed,  the  only  indifferent  party  in  the  painting  is  the  dog,  who 
has  not  come  to  borrow,  but  as  company  to  one  of  the  visitors,  prob- 
ably the  poor  widow  behind  him.  Indeed,  it  may  be  set  down  as  a 
truth  that  visitors  to  a pawn  shop  are  not  jubilant  people. 

Although  born  in  Hamburg,  M.  Heilbuth  is  a naturalized  Frenchman,  and  received  his  art  edu- 
cation in  France.  He  received  a medal  of  the  second  class  in  1857,  and  rappels  of  the  same  in  1859 
and  1861.  He  was  created  Chevalier  of  the  Legion  of  Honor  in  1861  and  Officer  in  1881.  His  Le 
Mont  de  Piltk  is  in  the  Museum  of  the  Luxembourg. 


The  two  typogravures  on  this  page  are  from  the  Paris  Salon — W.  Bouguereau’s  The  Little  Mem 
dicants^  and  P.  Thomas’  The  Market  at  Treport.  Bouguereau  is  one  of  the  greatest  of  the  Prench 
painters ; and  Paul  Thomas  is  a promising  young  Parisian  artist — a pupil  of  Boulanger  and  of  Lefebvre. 


W.  A.  Bougu:reau.  Pinx,  Pans  Salon. 

The  Little  Mendicants. 


P,  Thomas,  Pinx. 


The  Market  at  Treport. 


TUtMA  BRIVIITG  OVER  THK  BEAD  BODT  OF  HER  FATHER. 


lit: 


MUNICH  liXHIBITIOIT. 


Tullia Driving  Over  the  Dead  Body  of  her  Father. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  E.  HILDEBRAND  IN  THE  EXHIBITION  AT  MUNICH. 

{GERMAN  SCHOOL.) 

The  cruel  episode  in  tlie  early  history  of  Rome  illustrated 
in  this  great  painting  by  E.  Hildebrand  is  from  the  pages  of 
Livy.  Servius  Tullius,  the  sixth  king  of  Rome,  had  been  placed 
on  the  throne  regardless  of  the<  hereditary  right  of  the  sons  of 
Ancus,  who  was  the  fourth  king.  Servius  enjoyed  a very  long 
reign,  and  had  seen  his  daughter  Tullia  married  to  Lucius  Tar- 
quinius,  son  of  the  fifth  king,  who,  instigated  by  the  unscrupu- 
lous ambition  of  Tullia,  usurped  the  throne,  and  in  the  assem- 
bled Senate  seized  the  aged  king  and  cast  him  from  the  steps 
of  the  Senate  House  into  the  street  beneath.  The  king’s  officers 
and  attendants  fled,  while  he,  desperately  hurt,  attempted  to  re- 
tire to  his  house,  and  had  arrived  at  the  head  of  the  Cyprian 
street  when  he  was  slain  by  some  one  who  had  been  sent  for 
that  purpose  by  Tarquinius.  Tullia  in  her  chariot  at  this  moment 
came  to  the  head  of  the  Cyprian  street,  when  the  boy  who  drove 
the  horses  stopped  and  drew  in  the  reins,  and  show'ed  his  mis- 
tress the  murdered  Servius  on  the  ground.  She,  being  void  of 
all  feeling  and  agitated  by  the  furies,  is  said  to  have  driven  her  chariot  over  her  father’s  corpse,  and 
stained  the  wheels  with  the  blood  of  her  parent,  wdth  wdiich  she  herself  was  also  sprinkled  and  stained. 
The  street  was  ever  afterward  called  “ The  Wicked  Street.”  And  though  Lucius  and  Tullia  ascended 
the  throne  of  Rome,  their  reign  w'as  one  continued  turmoil,  and  ended  in  disaster. 

The  two  typogravures  are  from  the  select  pictures  of  the  Paris  Salon,  The  Mother  of  the  Gracchi.^ 
■by  G.  Boulanger,  the  great  French  historical  painter,  and  The  Sphinx,  by  J.  F.  F.  Leiuatte,  the  latest 
pupil  of  Cabanel, 


G.  Boulanger,  Pinx.  Paris  Salon. 

The  Mother  oe  the  Gracchi. 
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isr  HOC  SIGHO  VINCES” 


“In  Hoc  Signo  Vinces.” 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  THOMAS  HOVENDEN. 

{AMERICAN  SCHOOL.) 

This  picture  is  one  of  high  patriotism — the  peasant  wife  send- 
ing forth  her  husband  to  face  the  enemies  of  his  country,  encouraging 
him  to  do  brave  battle  for  his  hearth  and  home,  and  in  her  simple 
faith  pinning  on  his  breast  the  talisman,  “ In  this  sign  shalt  thou 
conquer,”  is  more  touching  than  the  “ Ladie  of  high  degree  ” decorat- 
ing her  knight  for  tournament  or  crusade. 

There  are  times  and  circumstances  in  the  history  of  communi- 
ties and  of  nations  in  which  there  is  no  alternative  but  war,  and  it 
is  such  a crisis  as  this  that  Professor  Hovenden  has  considered  In 
Hoc  Signo  Vinces. 

Mr.  Hovenden,  in  all  his  works,  paints  with  his  whole  heart, 
and  imbues  his  subject  with  sentiment  which  is  the  very  essence 
of  poetry,  whether  it  be  The  Execution  of  John  Brown^  The  Harbor 
Bar  is  Moaning.^  Elaine.^  His  Favorite  Falcon.^  Their  Pride,  or  his  latest 
painting.  In  the  Hands  of  the  Enemy.  He  manages  to  throw  an 
interest  into  his  work  that  touches  the  beholder  in  a manner  which 
is  genius  itself.  Mr.  Hovenden  is  certainly  one  of  the  foremost  figure  painters  in  America  at  the 
present  day.  He  was  born  at  Cork,  Ireland,  in  1840;  came  to  America  with  his  parents  when  a child, 
and  was  educated  at  Baltimore,  Md.  Studied  in  Paris,  where  he  married  the  talented  young  American 
artist,  Helen  Corson,  when  he  returned  to  America.  Mr.  Hovenden  resides  at  Plymouth  Meeting,  Mont- 
gomery county.  Pa.  He  is  Professor  of  Painting  in  the  Academy  of  Fine  Arts,  Philadelphia. 


The  two  typogravures  on  this  page  are  from  prize  paintings  in  the  Paris  Exposition — Adrien 
Moreau’s  The  Departure,  and  Jules  Stewart’s  The  Hunt  Supper.  Adrien  Moreau  was  born  in  Paris  about 
t^SS ; studied  under  M.  Toussaint.  Jules  Stewart  was  born  at  Philadelphia,  Pa. ; studied  under  MM. 
Zamacois,  Gdr&me  and  R.  Madrazo.  He  resides  in  Paris. 


Jules  Stewart,  Pinx.  Paris  Exposition,  i88p. 

The  Hunt  Supper. 
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THE  LAST  MOMENTS  OF  JOHNSKOWN. 


imiTnini 


The  Last  Moments  of  John  Brown. 


PAINTING  BY  THOMAS  HOVENDEN,  N.  A.,  AT  THE  PARIS  EXPOSITION,  1889 

{AMERICAN  SCHOOL.) 


Thomas  Hovenden’s  picture  of  The  Last  Moments  of  Jphti 
Brown  is  one  of  the  most  serious  and  significant  works  that  have 
been  painted  in  the  United  States.  It  is  easj'  to  believe  that  we  are 
looking  at  a faithful  transcript  of  the  actual  scene,  and  that  photog- 
raphy itself  could  not  have  made  a more  accurate  record.  Brown’s 
own  figure  has  evidently  been  painted  with  exceeding  care.  In  spite 
of  the  constrained  attitude  and  the  partial  concealment  of  the  face 
we  recognize  the  stalwart  old  man,  half  saint,  half  savage,  who  im- 
pressed himself  so  forcibly  upon  all  who  met  him.  It  was  truly 
said  by  the  Chicago  Inter-Ocean.^  “ It  is  the  best  American  painting 
yet  produced.” 

Mr.  Hovenden  took  his  idea  of  the  painting  from  John  G. 
Whittier’s  celebrated  poem  of  “John  Brown;” 

“John  Brown,  of  Ossawattomie,  they  led  him  out  to  die; 

And  lo ! a poor  slave-mother,  with  her  little  child,  pressed  nigh  ; 

Then  the  bold  blue  eye  grew  tender,  and  the  old  harsh  face  grew  mild, 

As  he  stooped  between  the  jeering  ranks  and  kissed  the  negro’s  child  ! ” 

Thomas  Hovenden  w'as  born  at  Cork,  Ireland,  in  1840 ; came  to  America  with  his  parents  when 
a child,  and  was  educated  at  Baltimore,  Md.  Studied  in  Paris,  where  he  married  the  talented  young 
American  artist,  Helen  Corson,  when  he  returned  to  America.  He  resides  at  Plymouth  Meeting,  Mont- 
gomery county,  Pa.  He  is  Professor  of  Painting  in  the  Academy  of  Fine  Arts,  Philadelphia, 

This  painting  was  Mr.  Hovenden’s  sole  representative  at  the  Paris  Exposition  of  1889. 


The  typogravure  pictures  on  this  page  are  photographed  direct  from  two  noted  American  prize 
paintings  also  exhibited  in  the  Paris  Exposition,  viz. : R.  Swain  Gifford’s  Near  the  Coast,  and  G.  Hitch- 
cock’s Annunciation.  Gifford  was  born  at  New  Bedford,  Mass.,  1840,  and  studied  under  Albert  Van 
Beest.  George  Hitchcock  was  born  at  Providence,  R.  I.,  1856;  studied  art  in  Paris  under  Boulanger, 
Lefebvre,  and  Mesdag. 


G.  Hitchcock,  Pinx.  Paris  Exposition,  li 
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R.  Swain  Gifford,  Pinx.  Paris  Exposition,  1889. 
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